MAY 1960 ¢« 50c 























CERAMIC 
NATIONAL 
TRADE SHOW 


and 
WORKSHOP 
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SHERATON HOTEL 
PHILADELPHIA, PA. 


19 | 20 
21 


SRA es 
SHOW HOURS 


Thursday - Friday - Saturday 


11:00 A.M. to 1:00 P.M. Wholesale buyers only 

1:00 P.M. to 5:30 P.M. General Fublic 

7:00 P.M. to 10:00 P.M. General Public 
Sunday: 12:00 Noon to 5:30 P.M. General Public 


Send for your FREE copy of schedule of events 
Demonstrations e Classes . Etc. 


- 
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EXHIBITORS 





ALBERTA'S CERAMIC STUDIO 
AMACO 


‘ AMERICAN BEAUTY CERAMIC 


So. Pasadena, Calif. 
Indianapolis, Ind. 


E. Cleveland, Ohio 


DOROTHY LaFLEUR 
L & L MFG. CO 


LORRAINE CERAMICS, UNLIMITED 


MALLORY CERAMIC STUDIO 


Whitestone, N.Y. 
Chester, Pa 
Gardena, Calif 
Los Angeles, Calif 


a AMERICANA AGENCY Evanston, III MARX BRUSH SUPPLY CO. New York, N.Y 
“" ARTS & CRAFTS MONTHLY Detroit, Mich. MAYCO COLORS, INC. No. Hollywood, Calif 
ATLANTIC MOLD CORP Trenton, N.J. NATIONAL ARTCRAFT SUPPLY CO. Cleveland, Ohio 
BELL CERAMICS Morris Plains, N.J. NORMAN CERAMICS CO., INC. Mamaroneck, N.Y 
CEDAR HILL STUDIO Dayton, O. OHIO CERAMICS Kent, Ohio 
CERAMIC STUDIO WORKSHOP Philadelphia, Pa. OMEGA MOLDS Rochelle, N.Y. 
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CERAMICHROME 

CERAMICS by MADELINE 
CERAMICS MONTHLY 
CHRISTINE 

CHUCK'S CERAMIC STUDIO 
CREEK-TURN POTTERY 


' DOBE DEPOT CERAMIC SUPPLY 


DUNCAN CERAMIC PRODUCTS, INC. 
EVENING STAR CERAMIC TOOLS 


GARE CERAMICS 


GLOSS-MATIC CERAMIC COLORS 


JACQUELINE ART STUDIO 
JUL'ENE CERAMIC SUPPLY 
KAY KINNEY 
CHULA KOLB 


Los Angeles, Calif. 
Detroit, Mich. 
Columbus, Ohio 
Long Beach, Calif. 
Hartford, Conn. 
Hainesport, N.J. 
Portland, Ore. 
Fresno, Calif 
Warsaw, Ind. 
Haverhill, Mass. 
Los Angeles, Calif. 
Syracuse, N.Y. 
Copley, Ohio 


Laguna Beach, Calif. 


San Antonio, Tex. 


PARAGON INDUSTRIES 
PEMBERTON-NEAL 
POPULAR CERAMICS 


REWARD CERAMIC COLOR MERS. 


JOY REID 

DOROTHY B. RUSH 

RUSKIN SPONGES 

SARAFIN CERAMICS 
SHEESLEY'S BROCADE TOOLS 
STAROLA 

HOWARD TOSE 

TRU-FYRE 

WHITE HORSE MOLD SHOP 
WINONA HALE 

BELVA WOOLSEY 


AFTER 


SHOW PARTY 


Glady Worknr 


Dallas, Texas 
Calif. 
Hollywood, Calif 
Los Angeles, Calif. 
Dearborn, Mich. 


Belletlower, 
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New Jersey © 
Philadelphia, Pa. ty 
Philadelphia, Pa. *™ 


Boise, Idaho 
Sioux Falls, N.D. 


Sonoma, Collif. ; 


Los Angeles, Calif. 
Trenton, N.J. 

Ft. Worth, Texas 
Upper Darby, Pa. 




















YOU ASKED FOR IT! 
NOW YOU CAN HAVE IT 


WORLD-FAMOUS, NON-CRAZING 


FX-CEL =x: SLIP 


. . . iS now available in one gallon, 
plastic-insert, throw-away containers .. . 


60 to 139 gallons 78c ALL PRICES PLUS 5% PACKING CHARGE 


EX-CEL IS STILL AVAILABLE IN 5-GALLON OR 
10-GALLON RETURNABLE DRUMS AT +59 CATALOG 
PRICES. PLEASE SPECIFY PACKAGING DESIRED. 


9 estectcctoe'. 9 Fa otectectectecctoctocctcctoeloctoctoctoctocctoctoctoctoctocloctoctoctectoctoctectectoctoctectoctoctectectoctoctectectoctectectectestectectetectest. So oteet, Po otectectectcctcctoctoe’. 
Josfoclootectoctoctoct wefeclectectoctoctoctectoctectoctertectoctectoctectoctectoctectoctoctoctoatocfoatectoctoefocloctootecfeolecioctectoctoatocteatoctoatocteatoctoctocfoctoefectociootoetectoetectectocfeatocfeatoefeatoete 


NOTE: You can secure quantity prices on orders calling for 
both kinds of packaging. For example, 140 gallons in 


throw-away cartons and 160 gallons in metal drums 
will be billed at 300-gallon prices. 


HOUSE OF 
CERAMICS ine 


2481 MATTHEWS AVENUE MEMPHIS 8, TENN. 
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¢ | to Il gallons $1.08 140 to 199 gallons 68c : 
x 12 to 19 gallons 88c 200 to 299 gallons 62c ¢ 
+ 20 to 59 gallons 82c 300 gallons or more 58c : 
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0. HOMMEL 
the world’s 

most complete 
Ceramic 
Supplier 



















ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 
ASBESTOS GLOVES 
and MITTENS g 
=: UNDERGLAZE PENCILS2§ 
and CRAYONS 








FREE nomnel CATALOG 


Write for your cepy to- 
day. Profusely illustrated. 
Neader can write for 
technical information 
ond aids in formulating 
varieus glazes. 


rut O. HOMMREL co. 
cusso PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 










boutle Feature 


The Only Ceramic Brush with a Complete 
Brush on Both Ends of the Handle... 


FOR FEATURE 
PAINTING .. . 
LINING ... 
VEINING and 
OUTLINING 





Buy your Beramic Brushes from, these authorized distributors: 
Colorado nae Supply rt-Craft S lies, Inc. 
1469 York St 190 N. W. 62nd St., Miami, Fla 
Denver 6, Colorado Thalia Ceramics 
Sue's Ceramics P.O. Box 205, Norfolk, Va. 
164 Sunrise Dr., Syracuse 5, N. Y. Ann Liebau Ceramic Studio 
Rainville Ceramics Studio 173 Belmont Ave., N. Arlington,N. J 
19 Vine St., Scotia, N. Mandina's Ceramic Studio 
Tari-Tan Ceramic Supp 2314N. andS Rd., St. Louis 14, Mo 
962 E. Fulton, sic Soap, wh Te 

est Woodlawn 
Mayfair Art Supplies San Antonio, Texas 
884 Willett, Riverside, R. |. Waugh's Ceramic Studio 
Carrol-Ann Ceramics 


R Route 3, Tomah, Wisconsin 
236 N. Main, Freeport, L. 1., N. Y. Terry Johnstone Ceramic Studio 
Beckers Ceramic Supply Co. 1106 W. Lake Shore Dr 
426 Lincoln Way, New Oxford, Pa Dalton, Georgia 
Ceramics Un-Ltd Ceramic Work Shop 
881 South King, Honolulu, Hewaii 8027 Frankfort Ave., Phila. 36, Pa 
or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stu int Ave. Lyndhurs . 
Phone: GEneva 8-7018 Cabie om sERAMIC 


Manufacture of Ceramic Brushes 











Acclaimed 
Everywhere 
by 

Teachers 

and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 

\ Power-Driven 
The Origin a\, Precision Wheel 


eed a 
‘Cost yriable sr only $57.50 


+ V \ \\ KE (Shipped complete. 
tee Ml ‘ Less Motor) 


* 


Ideal for school, studio, home use... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 

. Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & 1 GEM MAKERS” 
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30 BRILLIANT CERAMIC COLORS 
eee Ready for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds. Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two multi-purpose 
brushes and instructions. Order today! 


Peanaaaeseeeseeeeeeeseransaneanaaaaneeeneeaanan 


B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 


Gentlemen: Attached is ol check for . 





( Liquid Overglaze Set... ctsikiptscsibidesicsinsccac 
(_] Liquid Underglaze Set... WS saccsincaciccioteewnemccacabeii 5.00 
I will pay shipping charges. 
NAME__ —_ 
ee ee Se ae ee ae a a 
i ee ee 


Send me the Drakenfeld catalog of prepared 
glazes, clay bodies, electric kilns and other 
ceramic supplies. 


$008 om oon Om Oe Om OD OS Oe OS OP OD OO OD OD Om OO Om OS Om OD OO 


“Drakenteld 


LIBRARY 
UNIVERSITY Of IDAHO 


5 








Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohio. 


SO MUCH TO LEARN 


# We teach a group of young children 
(3rd to 6th grades) in our community. 
Since none of us knew much about ceram- 
ics we have had to teach ourselves as well 
as any new adult volunteers, so your 
magazine is always in continuous use. 
Those of us who started at the begin- 
ning have been working with children 
three and a half years—a short time, 
really. We have learned so much and im- 
proved, but also have so much to learn. 


Mrs. Harry H. ALVERSON 
Minneapolis, Minn. 


MORE MODELING DESIRED 


— 


= ... We all look forward to your maga- 
zine the first days of each month. I would 
like to see more articles on hand modeling 
and designs suitable for glass bending. 
(How to cut, everybody can learn if he 
wants. An article on that is wasting time. ) 
I have a studio and teach private lessons 
at the Art Institute. 
Mrs. T. GERNs 
Canton, Ohio 


TEXAS STORM 
+ I just couldn't take it any longer! What 
has happened to your articles by Marc 


Just after renewing my subscription 
Bingo—no Marc Bellaire. Unless these 
articles appear again in CERAMICS 
MontTuyey I will not renew my subscrip- 
tion again. Marc Bellaire is “the 
down to earth ceramic artist... . 

I am not the only person in this area 
that will cancel their subscriptions when 
they are to be renewed if Marc Bellaire 
articles do not start pretty soon... . if 
you need further proof, either just don’t 
put the articles in or write me .. . 

Jean Kincarp 
Hutto, Texas 


only” 


OHIO COUNTERPOINT 

+ I'd like to see CM 
stoneware pottery, highfire glazes, and de- 
sign techniques. You may omit Marc Bel- 
laire, but do continue articles by Carlton 
Ball, Karl Martz, and others of their 


calibre. 


more articles on 


JouHNNiE GouLpD 
Celina, Ohio 





A NOTE ON CONTENT: 

# I think you are mistaken in your ap. 
parent attitude that it is necessary to de. 
base the taste of beginners to carry them 
along. My personal experiences indicate 
to me that practically everyone responds 
to really good design—-not always to the 
most sophisticated, perhaps—but almost 
always to work of charm and good work- 
manship. (Don’t mistake me—by “charm” 
I do not mean ceramic lace, etc—merely 
to a quality of line and proportion). It 
isn’t just the animals and trinkets that 
depend for their appeal on external as- 
sociation rather than innate aesthetic value 
of line, proportion, etc. that annoy me 
It's the page after page of crude, 
spired work that almost loses me. 


unin- 


My point is not that I mind “how-to” 
articles, or information for beginners, | 
like information articles myself, and don’t 
expect all articles to be aimed just at me 


But I do expect all articles to be an honest 


preparation for the next step—a step a 
little higher in real skill and information, 
and in taste. Some articles have been 
but far too many are not 


WANDA JACKSON LEA 
Celo, N.C 


KATHE BERL REPORTS 

+ Could you do me a favor and somehow 
let the nice people who have asked me 
know that I will their 
letters as soon as I can? I haven't forgot- 
ten and I will sit down and do it soon 

KatuHe Beri 
York, N.Y 


questions answer 


New 








a better tomorrow. 





Better ceramic classes may simply 7 
mean using better materials. 

MAYCO * COLORS and GLAZES are ideally 
suited for student use and are ready 

to use. You save time and you can 

depend on the results—bottle after bottle. 


TEACHERS... 


PLAN NOW FOR NEXT FALL 


MAYCO costs no more. Write for free 
literature today—so you can plan for 


AMERICA'S FINEST COLORS 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Write Us. 


MAYCO 


10645 CHANDLER BLVD., 








ete] Hod a 


NORTH HOLLYWOOD, CALIF. 
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THE FINEST, SAFEST KILNS 
ON THE MARKET 


Ayr ALN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


IN A COMPLETE NEW LINE — ONE UNIT 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 














FRONT LOADERS HIGH TEMPERATURE 


Te FURNACES 
. } 
A complete line of oY TO 3000° F 


bench and floor 


models available. sece ... Using silicon carbide 


Ee heating elements. 
MODEL 818-G 





MODEL 424 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


$ 7 420 plus $2.00 crating charge 
Chamber size: 4" x 842" x 82" 
MODEL E48 ENAMELING KILN 


MODEL &49 





All steel welded case... gravity door... 5 00 
Patented Dyna-Glow element holders . . . Plugs in 

anywhere ... attains enameling temperatures pao 
quickly regardless of voltage conditions . . . ayn 


elements can not be burned out due to over-firing. 4x 8" x 8" 
*Pyrometer available at $20.00 extra 





WRITE FOR LITERATURE 


MANUFACTURING COMPANY 
CHESTER 11, PA. 
DEALER INQUIRIES INVITED 
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POTTERY 
peele) a 


from Sculpture House . . . World's 
most complete line of Sculptor's 
Supplies. 


POTTERS iar senbyre segue STEEL— 








EE Vis teak tack: bor aeenetion. 1 
moving lumps and t ec 





ble steel. Order the se 

P.4 Flexible Steel Palette 2x3 25¢ 
P-5 Flexible Steel Palette 2x4 25¢ 
P-SA Flexible Tooth Palette 2x4 30c 
P-6 Flexible Steel Palette 2x4 25¢ 
P-7 Flexible Steel Palette 2x4 25¢ 
P-4AZ Complete Set 5 Palettes ....... $1.25 
P-2 Finishing Rubber, medium ...... .75 
P-8A Finishing Rubber, large ...... 1.00 





BLOCK SCRAPERS. Rigid  stee 


oothing plaster and clay surfaces 
making pottery molds, blocks and cases. 
BS-1 Steel Block Scraper, plain, 2'/2"'x6"' .75 
BS-2 Steel Block Scraper, tooth, 2'/2''x6"' .85 
BS-3 Steel Block Scraper, tooth, 2'/2°'x9"' 1.15 


POTTER'S TOOLS 
245 Needle tool for sqrattito and lace ...25 


246 Notch Knife a Re 75 
247 ~Fettling Knife, flexible DE. we ssnaen 55 
247A Fettling Knife, soft ................. 50 


249 Steel Mold Makers Knife, 47/"' blade $1 


an on J 
a od 
—" ——_ 245 ¢ a gf 


CLEAN UP TOOLS 245-A $ .80 
FINEST QUALITY mee | 80 





HE Se SES 


* Write for information and catalogue CM 
Manufacturers, World's Most 
Complete Sculptor's Supplies 

ORegon 9-7474 







38 EAST 30th ST., NEW YOR 
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SUMMER WORKSHOPS 





SUMMER WORKSHOPS give you that 
wonderful opportunity to combine vaca- 
tion travel with hobby fun. Whether you 
are tripping east or west or only a 
little ways from home, you'll find a 
workshop in ceramics to give you that 
fresh inspiration. Our list to date: 





CALIFORNIA, GUERNEVILLE 

June 27—August 26 

The Pond Farm Pottery offers 11th year 
of instruction in pottery techniques for 
both beginners and advanced students. 
Located in the hills 75 miles north of 
San Francisco—an area of beauty and 
unlimited outdoor activities as well as 
ceramic work. Write: Marguerite Wild- 
enhain, Pond Farm Pottery. 


CALIFORNIA, LOS ANGELES 

June 20—July 29 
Chouinard Art Institute, six-week course 
with Otto Heino. For bulletin write: 
Chouinard Art Institute, 743 S. Grand 
View St., Dept. CA, Los Angeles 57. 


CALIFORNIA, LOS ANGELES 

June 20—July 31 

Department of Fine Arts at the Univer- 
sity of Southern California, Un‘versity 
Park, is giving pottery courses in the 
summer session. Beginning ceramics, ad- 
vanced and graduate-level ceramics——all 
work will be in stoneware with emphasis 
on throwing, glazing and _ decorative 
techniques. Instructor: F. Carlton Ball 
Write: Fine Arts Dept., USC, University 
Park, Los Angeles 7. 


CONNECTICUT, BROOKFIELD 

June—August 

The Brookfield Craft Center offers five 
summer events: June 4, David Holle- 
man, one day seminar on ceramic mo- 
saics; June 6—17, Dean Mullavey, work- 
shop in ceramics; June 19—August 12, 
Helen Matthews, weekly classes in ce- 
ramics; July 18-29, Mary Kretsinger, 
workshop in metal and enamelwork; and 
August 15—-26, Henry Gernhardt, ceram- 
ics. Write: Brookfield Craft Center 


CONNECTICUT, NEW CANAAN 

June 27—August 22 
Silvermine Guild School of Art plans an 
eight-week course in ceramics, sculpture, 
mosaics. Instructors: Tauno Kauppi, 
Jane Kauppi. Write: Silvermine Guild 
School of Art, New Canaan. 


INDIANA, INDIANAPOLIS 
June—August 


Amaco summer workshops in ceramics 
and metal enameling are presented joint- 
ly by American Art Clay Company and 
the John Herron Art School during June, 
July, and August. For details, write: 
Ceramic Division, American Art Clay 
Co., Indianapolis 24. 


MAINE, LIBERTY 
June 27—August 27 


Haystack Mountain School of Crafts will 
hold three 3-week sessions covering ele- 
ments and characteristics of clay and 
glazes, hand-building and throwing. In- 
structors: Svea Kline, William Wyman, 
Henry Gernhardt, and Olin Russum. 
Some scholarship aid to qualifying candi- 
dates who apply before May 1. Write: 
Haystack Mountain School of Crafts. 


MEXICO, OAXACA, MITLA, TAXCO, 
MEXICO CITY 
July 31—August 12 


Thirteen-day arts and crafts tours to 
points in Mexico, Write: T. H. Hewitt, 
2413 Driscoll St., Houston 19, Tex. 


NEW YORK, CHAUTAUQUA 
July 5—August 12 

Chautauqua Center of Syracuse Univer- 
sity will hold two three-week sessions: 
July 5—22 and July 25-——August 12. In- 
structor: James Achuff. Instruction will 
cover techniques and problems in_ pot- 
tery and ceramic sculpture. Write: Co- 
ordinator, Chautauqua Center of Syra- 
cuse University, 610 East Fayette, Syra- 
cuse 3, N.Y 


NEW YORK, NEW YORK 

June 6—July 29 
Craft Students League, West Side 
YWCA, offers in ceramics: coil and slab 
methods, casting, throwing on wheel, 
decorating, carving, modeling, underglaz- 
ing, figurines; advanced class in decora- 
tive techniques, wheel work in earthen- 
ware and stoneware; and enameling. In- 
structors: Roberta Leber, Gertrud Eng- 
lander, and Adda Husted-Andersen. For 
details, write: Helen T. Warner, Direct- 
or, Craft Students League, 840 Eighth 
Ave., New York 19. 


NEW YORK, WHITE PLAINS 

June 27-—August 5 

Westchester Workshop, County Center, 
a six-weeks course. Instructors: Mildred 
Downey, Douglas Laughlin, Estelle Hal- 
per Write: Westchester Workshop 
County Center, White Plains 


NORTH CAROLINA, PENLAND 

June 20—August 20 

Penland School of Handicrafts gives 
three 3-week courses in ceramics and 
enameling. Instructors: Mrs. Harvey 
Chase, Anthony Haruch, Mrs. Rissic 
Sparks, and Oliver Blanchard. For cata- 
log, write: Penland School of Handi- 
crafts 


ONTARIO, TORONTO 

July 2—-August 26 
Muskoka Workshop on Kahshe Lake of- 
fers opportunities in enameling and mo- 
saics, ceramics, and clay sculpture. In- 
structors: Tutzi Haspel Seguin, Chizuko 
Shimano, and Leonhard Oéesterle. For 
more information, write: Tutzi Haspel 
Seguin, 43 Camberwell Rd 


OREGON, SALEM 

July 25—August 19 
Salem Art Association presents a second 
summer art workshop. Hal Riegger, in 
charge of classes in clay, will also have 
an evening class for advanced students 
in glaze theory and the mixing of glazes 
Write: Laneta King, Director of the 
Art Workshop, 600 Mission St. 


PENNSYLVANIA, PHILADELPHIA 
July 15—August 19 

Philadelphia Museum College of Art 
one day per week for six weeks. Ceraim- 
ics instructor: Aurelius Renzetti. For 
more information, write: Office of Ad- 
missions, Philadelphia Museum College 
of Art, Philadelphia 2. 


Continued on Page 38 
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RUTH DAVENPORT 





* Is Happy to 
. Present 


Ruth Davenport, korn in Chicago, spent her childhood and early adult 
life in Portland, Oregon. She received her formal art education in the School 
of Fine Arts at the University of Oregon, and many of her early 
paintings were inspired by the grandeur of the Northwest. Her murals 
are in homes and public buildings throughout the country. Two eight-foot 
murals on canvas, one of the Chicago sky line, the other of Western 
mountains and cattle country, hang in the Director’s Room of a Chicago 
meat-packing firm. Among others, Ruth has painted for Conrad Hilton, 
Henry Crown (owner of the Empire State Bldg.), for the owner of a Pet- 
roleum company, for a director of the Harding Museum, and for a member 
of the Illinois State Legislature. 


Several years ago, Ruth carried her knowledge of line, color, and com- 
position into the field of ceramics, finding another excellent medium of ex- 
pression. She experimented impartially with the various brands of commer- 
cial underglazes on the market, judging Tru-Fyre colors, with their wide 
range of shades and ready to use consistency, to be the finest obtainable. 
Classes under Ruth have been “fun classes” due to her sparkling personal- 
ity and easy method of teaching that has enabled the rank amateur to turn 
out commendable pieces. 


See Ruth Davenport in person at the Tru-Fyre Booth, 
Ceramic National Trade Show and Workshop, Sheraton Hotel, 
Philadelphia, Pa. May 19-20-21-22. 


Ruth Davenport classes are now being scheduled throughout 
ATTENTION DEALERS: the country—write now for schedule information. Ceramic 
Colors, Inc., 5060 W. Jefferson Blvd., Los Angeles 16, Calif. 


Try TRU-FYRE—use the best. Buy the ceramic line of 
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QUALITY and DEPENDABILITY ~ 





ous 











*national competition 


PENNSYLVANIA, STROUDSBURG 

July 28—30 
The Pennsylvania Guild of Craftsmen’s 
Annual Fair and Sale in the Stroudsburg 
State Teachers College Gymnasium. 
Eligible: Members of the 16 chapters of 
the Guild. Juried. For further informa- 
tion, contact: Robert F. Stafford, 30 
Brookside Rd., Wallingford, Pa. 


VIRGINIA, VIRGINIA BEACH 
July 7—11 
*Fifth Annual Boardwalk Art Show, 
Virginia Beach Art Association. Open to 
original work in all media. Entry fee: 
$5. No commission on sales. Artist or 
representative must be present. Jury: 
substantial cash prizes and _ honorable 
mention awards of art materials in nine 
categories. Write: Mrs. Gordon Atwill, 
Mayflower Apartments, Virginia Beach. 





GEORGIA, DECATUR 

May 10—11 

The Fifth Annual Hobby Show, spon- 
sored by the Georgia State Ceramic 
Hobby Association, will be held at the 
Decatur Recreation Building. Non-mem- 





Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks betore opening. 





bers may exhibit for a small fee. Only WHERE To GO ne 


hobbyists eligible. Sterling silver prizes 
to Best of Show in ceramics and in ALABAMA. BIRMINGHAM 
procelain. Ribbons in the junior division yay 1~3], iiieks Hex 
to children up to 16 years old. For “Contemporary American Glass,’ Smith- 
further information, contact; Mrs. Ray- sonian traveling exhibition, Birmingham 
mond Steever, 3458 Chestnut Dr.. Minsim of Are 
Chamblee, Ga. > 
CALIFORNIA, SAN FRANCISCO 


ILLINOIS, CHICAGO May 20-——June 14 

August 20—23 “Forms From Israel,” sponsored by The 
*National Pageant of Ceramics, Sher- American Federation of Arts, at the San 
man Hotel. Classes, demonstrations, hob- Francisco Museum of Art 


byists’ exhibit. Juried; cash awards, rib- t ei a ee 
bons. For further information and entry CANADA, MANITOBA, WINNIPEG 
blanks, write: E. Kane, P.O. Box 115, May 15—-June 14 


Wilmette, Il. “British Artist-Craftsmen,” Smithsonian 
traveling exhibition, at Winnipeg Art 

NEW YORK, BUFFALO Gallery Association. 

June 4—5 


Eighth annual amateur competitive ce- <8 QUINCY 

ramic and sculpture exhibit, sponsored ~“*“) June 5_ i ; 

by the Western Chapter of the New Fulbright Designers,” Smithsonian trav- 
York State Ceramic Association, Inc., eling exhibition, Quincy Art Club. 

in the main hall of the Buffalo Mu-  JjpraNa SOUTH BEND 

seum of Science. For additional infor- yy.) g 99 


mation, write: Clara Rindfleisch, 3315 The 8 Michi 7 ie. 
Bailey Ave., Buffalo 15, N. Y. Th th Annual Michiana Regional Ce 


ramics Exhibition, sponsored by South 


PENNSYLVANIA. PHILADELPHIA Bend Art Association, at Art Center 


May 19—22 INDIANA, WEST LAFAYETTE 
*Ceramic National Trade Show and May 1—31 
Workshop, Sheraton Hotel. For details “The Story of American Glass,” Smith- 
and entry blanks, write: Arthur E. sonian traveling Exhibition, at Purdue 
Higgs, 414 N. Jefferson, Bay City, Mich. University Continued on Page 35 














18711 St. Clair Avenue 





NEW CONE 05-06 fos ter 
P OR CE LA / N wD ous ronsnlam ananer—WaATER 


Asbury Park and Philadelphia 


POTTER'S WHEEL 





TIGHT -——- EASY TO CLEAN 
SHELF AT REAR. 
This new porcelain has been developed ag gg Rye 
° REMO BLE 
through months of research and is now be- a salen 
ing distributed nationally. It is vitreous and Sar — see — senna 
translucent at cone 05-06 and can be fired EE 
ri 7} y P r cer ic WE SHAFT—ONE PIECE—HYDRAUL- : = 
right along with your regular ceramic ee een Weight 280 pounds ies 908 
pieces. No special glazes required ... use INCH DIAMETER — wmacHine Brighton, Michigan $239. 
f th d b d | f TOLERANCE TO PLUS OR MINUS Crating chorge $8.50. 
. P _ - 002. 
any 0 e good brand name glazes for pet Sian a aie, ON a Oa eat 
fect results everytime. Samples will be on TRICALLY WELDED CONSTRUC- ALL CLIVE. 
. TION. @ FinisH — THE TRAY BRILLIANT 
display at the shows. M@ BEARINGS — SHAFT IN SELF YELLOW —- THE FRAME IN AT- 
ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter's Wheel—you get the 


SEE US AT THE SHOWS feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman 


can have—a complement to the best work of the serious artist—~ 
expert aid for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the 
utmost freedom of the hands and arms. 


i 'ALIFORNIA The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 


standards of both artist and engineer. 


CERAMIC SUPPLY rovin ceramics 








Cleveland’ 19, Obie 7456 Fenton - Dearborn, Mich. » Phone Logan 3-2906 
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CM's Pic the Month: Textured jar with cover, by James Lovera, was one of the 30 
ceramic pieces in his display at the M. H. de Young Memorial Museum, San Francisco, in March. 
It is of buff-colored clay, with a textured surface and glazed in white and rust; 10 inches high. 
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TEACHERS 


ORDER 


ORDER 


ORDER 
ORDER 


== DUNCAN'S 


COVER COAT 
(Opaque Underglaze) 
E-Z STROKE 
(Liquid Translucent 
Underglaze) 
SATIN TONE 
(Satin Finish Glaze) 
SPECKLETONE 
(Multicolor Speckled 
Finish Glaze) 
CRACKLETONE 
(Crackle Finish Glaze) 
GLOSS GLAZES 
(Majolica Finish) 
MATT GLAZES | 
(Matte Finish) 
SPECIALS ye CLEAR x ART 
and Miscellaneous | 
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No matter how large or how 
small your order is we'll be 
happy to serve you. 


i | ss There’s a Duncan 
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/ distributor or dealer 
near you! 









4030 N. BLACKSTONE 
FRESNO 3, CALIFORNIA 









fuestions 
Conducted by the CM Technical Staff 


ee Can anything be done to rectify a crazed glaze?——Sr. 
M.M., Omaha, Nebr. 

If the glaze normally doesn’t craze and this is an isolated 
case of crazing, one or more of several reasons may be re- 
sponsible. In almost any case, the chance of correcting crazing 
on this piece would lie in refiring the piece. If the crazing 
developed because the pot was taken from the kiln while it was 
too hot, the remedy would be to refire and cool the kiln very 
slowly and not open it until quite cool. If the defect happened 
because the glaze wasn’t fired to a high enough temperature, 
such an undeveloped glaze is weak and should be refired to the 
full maturing temperature required by the manufacturer. The 
fault may lie in the bisque being overfired or in the glaze being 
applied too heavily. Crazing doesn’t lack causes, you see! 

I have assumed that the glazes you are using are prepared 
commercial ones. If you are making your own glazes, the 
crazing can be corrected by adjusting either the glaze or body 
recipes, and you should consult a book on glaze literature for 
the many ways this can be done. 


& My glazes are not turning out as they should. Is it 
possible that I am bisque firing my greenware too hard? 
P.K., Tampa, Fla. 

Yes, If your greenware is fired too high, the bisque loses 
the porous quality that makes the application of glazes easier 
A hard bisque makes it difficult to apply enough glaze thick- 
ness to get the desired effect with many glazes. You will find 
glazing easier if you bisque-fire your greenware several cones 
lower than your glaze firing temperature. Applying glazes on 
hard bisque can be made easier if the ware is heated slightly 
before glazing—the water in the glaze will dry out as soon as 
it hits the heated surface. 


@ Why does Roman gold crackle? I have been decorating 
some bowls that I made from “art” clay, matured at cone 06 
This gold does not crackle on hard porcelain china, so what 1 
the cause?—-N.B., Springfield, Mo. 

It does not crackle on hard porcelain because it is com- 
patible with the glaze. You should use unfluxed paste gold on 
your bowls.—Z.H. 


I Is it possible and/or advisable to use a bisqued piece as 
a model for a plastic mold? If so, what is the best separator to 
use and how should it be applied? I’d like to know also, if the 
separator can later be removed from the bisque model so that 
it might be glazed and fired?—-L.V.M., Port Richey, Fla. 

It is possible to use a bisque piece as a model for a mold 
Mold soap, the usual separator, is not recommended, however; 
instead, use several coats of lacquer, brushed on and dried be- 
tween coats. The separator can be removed later by refiring the 
piece of bisque ware to the regular biscuit temperature.—T.F.S 


ia I have heard that ground-up glass can be used to make 
a glaze. Is this true? How would I start experimenting with it? 
T.W., Highland, Mich. 

This is true. You can buy glass already ground, if you don’t 
want to bother pulverizing glass bottles. Start your experiments 
by mixing the glass with kaolin in varying proportions and firing 
it at your clay temperature. The test which comes closest to being 
a good result is the one to continue experimenting with.—-T.F.S 











All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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NEW USES for an OLD TECHNIQUE 


by MURIEL ANDERSON 


NCIENT ROMANS called it terra sigillata. This old 

decorating technique is enjoying a new popularity 
now. In reality an engobe, terra sigillata is made by mix- 
ing water with a natural iron-bearing clay to a thin 
consistency. The addition of approximately 0.3 of a 
deflocculant helps keep the clay particles in suspension. 
The mixture is mixed or milled, then allowed to settle 
for a few days, after which the clear surface water is 
drained off and discarded. The top portion of the re- 
maining slip is then skimmed off and used. This is the 
terra sigillata or “sealed earth.” 

It is applied to green ware. Upon firing to a low 
temperature, it produces a satiny smooth, almost water- 
proof surface that is used in place of a glaze. Modern 
uses of the technique include the use of colorants to give 
added interest to terra sigillata. 

I spotted several interesting examples of this tech- 
nique when visiting the San Damiano Studios at Cardinal 
Stritch College in Milwaukee. I was especially excited 
about three works, shown here-——a handsome wall plaque, 
a vase, and a little decanter set. I asked Irene Kilmurry, 
who produced these, to tell me a little about them. 

“All three were made with the same process, using 
electrolyte of sodium hydroxide solution,” she said. “The 
colorants are natural clay in Barnard and red Dalton.” 

The decanter itself is a two-piece mold and the cups 
a one-piece mold, They were cast in red clay and coated 
with Barnard terra sigillata in the green-ware stage (bone 
dry) and decoration was scratched through the terra 
sigillata into the original red clay with a pointed dowel 
rod. It creates the brown and red contrast and_ this 
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sgraffito decoration produces a very handsome effect. 
The line is in red clay. The design is a motif from 
nature—birds, trees, flowers—the simple type of decora- 
tion that Irene Kilmurry is noted for and which makes 
her work especially handsome. The decanter is finished 
off with a cork and raffia. 

The vase demonstrates the same process—a_ two- 
piece mold with the same Barnard base and sgraffito 
line forming the animal and tree motif. 

The plaque has a red Dalton clay base, rolled to a 
thickness of 3g inch. The design is pressed on the surface 
of the clay and the outside shape is cut out—this par- 
ticular one in three sections (four with the sun)—and 
then the sections are dried carefully. When bone dry, the 
terra sigillata is painted on (four coats); the dark 
sections are Barnard terra sigillata and the light sections 
are red Dalton terra sigillata. These are fired (one 
firing) and the piece is ready to be mounted. Decoration 
used with this is Egyptian paste—yellow and blue— 
using the Rudolph Koch early Christian symbols and the 
St. Francis Canticle to the Sun in various symbols. The 
section for the Egyptian paste was routed out to a depth 
of ¥% inch and stained dark to provide contrast to 
Egyptian paste. The wood frame is birch. A brass halo 
and a brass sun are used in the plaque. There are 
Egyptian paste inserts inside the sun. The plaque depicts 
St. Francis. and his love for birds, fish, and animals. 

This old, old technique is worthy of your attention. 
Your experiments in terra-sigillata techniques can be 
very rewarding and may lead you to new creative 
vistas. @ 








TEACHING 
CAN BE 
MORE 
REWARDing 


MORE 
CAN BE... FUN 


WITH 
CERAMIC COLORS 
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Reward 


CERAMIC COLOR MFRS.. INC. 
1985 FIRESTONE BLVD., L.A. 1, CALIF. 
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3 Wheel-thrown Mushrooms. 
Textured in mold. 

3-Ibs $5 

+. 


inset is separate mold 
15"'x8 V2" 
20-ibs $20 





"Flight" 
Large tray — ash tray 





ALL DESIGNS ORIGINAL 


EASTERN CERAMIC SHOW, ASBURY PARK, N. J. 
Booths 38-43 — May 5-8 


R & R STAPLETON 


x «kk DESIGNS xk kk * 


159 Paterson Road Fanwood, N. J. 




















For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 

Request your free copy of “‘Properties and Uses of Pyrometric Cones”’ 
The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Ohio 
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SHOW TIME 


* CRAFTSMEN PREVIEW THE ‘60's 
... IN NEW YORK 


THE SOCIETY OF ARTIST-CRAFTSMEN of New 
York held its annual show, “Craftsmen 
Preview the ‘Sixties,’ at Cooper Union Museum 
for the Arts of Decoration, in New York City, 
in February. 
The purpose of this exhibition was to encourage 
production of objects of sound design and 
craftsmanship and to increase awareness 
that beauty may exist in household articles 
in everday use. 
The jury—Calvin S. Hathaway, director 
of Cooper Union Museum, David Campbell, 
president of the American Craft Council, and 
Goran Holmquist, manager of Bonniers— made 
the initial selections of entries into the show. 
Reported Roxa Wright, of the 
Society of Artist-Craftsmen of New York, “It proved 
to be a more rigidly selective show than any we have 
had, and very handsome in its total effect.” 
Outstanding ceramic pieces from this show r 
are presented here. e LOUIS LEAL, Planter, Wheel and Slab, 
stoneware, 24 inches high. Predominantly 
brown and black with a bit of blue and 
white. 















CHARLOTTE MOLTEN, Flower Holder, 
stoneware, gray-green glaze, 11'/2 inches high. 









Please Turn the Page 





KREVOLIN AND CONSTANTINE, 
Double Flower Pot, with drainage hole 
in top section. Heavily grogged 

earthenware with gray bromide glaze, 
white engobe, 8 inches high. 
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Continued . . 






MARGUERITE WILDEN- 
HAIN, Stoneware Bottle, 
wheel-thrown with spout 

added. The spout is dipped 
in thick white iron glaze. 
The body has thin matt 

brown glaze sharply scored 
by sgraffito. 
Twelve inches high. 


FIBER-CLAY-METAL . . . MINNESOTA * 


THE SAINT PAUL Gallery 5th Biennial 
Fiber-Clay-Metal 1959 national craft competi- 
tion is now on tour in Europe in the craft show 
which the United States Information Agency 
commissioned the Saint Paul, Minnesota, Gal- 


ESTELLE HALPER, Herb Jar, stoneware, 14 inches high. lery and School of Art to assemble. 
Albany slip decorated with thick heavily-textured matt Among the pots pictured here are three 
glaze in earth tones. From New York show. pieces of invited work not in competition: The 


Wildenhain bottle, the Scheier bowl, and the 
Littleton pitcher. These pieces are also included 
in the craft show on tour. 


ALIX AND WARREN MacKENZIE HARVEY K. LITTLETON, Stoneware EDWIN AND MARY SCHEIER, Bow! 
Vase (left), finger-combed, stoneware Pitcher (center) brown matt glaze, earthenware 
























SHOW TIME 


COAST TO COAST 


THE FIRST major museum 
exhibition of the work of a recently 
formed group of professional 
Northern California craftsmen 

was held at the San Francisco Museum 
of Art, Civic Center, at the turn 

of the year. 

This group’s charter defines as 

a professional: “A craftsman 

who designs and executes 

his own work and/or who may 

also teach and/or design for industry, 
and whose craft is an integral 

part of his life.” 

Some 300 new designs in ceramic, 
jewelry, enamels, and other media 


were shown from 48 member 


craftsmen. Ceramics had 

the largest representation in the 
show with more than 100 pieces 
from 15 potters. Three entries 
are pictured here. 


MARY LINDHEIM, Cindered Form for Party Lights. 
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HERBERT SANDERS, Coffee Urn, 


unglazed exterior, on iron stand. 





KENNETH JOHN DIERCK, Black Stoneware Head 
with Singing Bird. 


DESIGNER-CRAFTSMEN 
OF CALIFORNIA * 
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PORCELAIN 
for the 


HOBBYIST 


With rules for the beginner 
and a project to start on 


SOLID cast porcelain pieces have just been removed from the molds. One 
of the candleholders will serve as a pedestal for the bowl. Design areas, 


by PHYLLIS CUSICK 





related to the form of the candleholder, are cut in the bowl casting, while 
the bowl is leather hard. All mold marks must be removed carefully. The 
many edges of the candleholder will give a lot of experience in this work. 


ORCELAIN seems to be a frightening word to many 

hobby ceramists. They have heard all sorts of do’s 
and can’ts and lack courage to make an actual start. If 
some simple rules are followed for working with porce- 
lain, however, it can be a joy to work with and to fire. 

When I began to work with porcelain several years 
ago, I had to start the hard way and experiment with 
what could and couldn’t be done. A simple set of rules 
would have saved me time. I hope that my experiences 
will be of some help to others starting out in this won- 
derful medium. 

Porcelain can be defined as a hard, vitreous, very 
white clay body that either can be glazed or used in 
the bisque stage since it is waterproof. Porcelain is fired 
so hard that it doesn’t easily chip and its glazes are less 
likely to craze; therefore, dinnerware made from this 
material is much desired. Now, to these features, add the 
translucent beauty of porcelain and the hobbyist can 
readily realize the advantages of learning to pour and 
fire porcelain. 

Naturally, to fire porcelain you must have a kiln 
that will safely attain porcelain temperatures. For porce- 
lain to be translucent and vitreous, it must actually reach 
a state of near-melting at maturity. In preparing for 
firing, be sure to use the cone recommended by the 
manufacturer since porcelain slips available to the hobby- 
ist have a wide firing range—from cone 3 to cone 7. 
Some porcelain bodies have a much higher maturing 
point, but the average hobbyist doesn’t use them. 


CHOOSING THE MOLD 
Choose a mold that is well balanced. Traditional or 
contemporary forms are optional so long as they are well 
designed for porcelain firing. Remember that porcelain 
shrinks considerably in drying and firing, so choose a 
piece large enough that shrinkage won’t affect the fin- 
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ished proportions unduly. Do not choose an unbalanced 
shape; although these might fire well at cone 06, porce- 
lain temperatures distort such pieces. Avoid pieces with 
a small base and a large flaring top. These will tilt in 
firing unless they are perfectly balanced. Projections at 
odd angles also have a tendency to droop in firing, and 
heavy weight in a projecting part will cause sagging 


CASTING 

Before using porcelain slip, clean the mold well re- 
moving all evidences of previous castings. Using mold 
powder which your supplier can furnish, coat the face 
of the mold thoroughly with a large soft brush. Then 
using an air gun or a clean soft brush, remove all powde1 
from the mold. This procedure keeps the casting from 
sticking to the mold walls. 

Casting porcelain slip presents some new problems 
which need careful consideration. This slip pours differ- 
ently than the usual cone 06-05 slip, setting up in the 
molds very quickly. Hollow castings can and must be 
removed within minutes after draining since the rapid 
shrinkage may cause cracks to appear from pressure 
against the mold. 

If the mold has no undercuts, the casting can safely 
be left in for an indeterminate period, since less pressure 
will be exerted upon it. Try to use this type of mold 
when pouring solid cast pieces. 

Shrinkage is higher with porcelain slip than ordinary 
slip, being from 11 to 14 percent. 

Remove thin castings from the mold carefully, as 
they bend and sag easily in this stage causing distortion 
which is not easily corrected and which may be further 
accentuated in firing. A drained casting must be handled 
carefully at all times since it is quite porous and soft. 
Do not bend the casting out of line when removing from 
the mold and attempt to reform it, as porcelain seems 
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to have a memory and often reverts in firing to the 
original distortion. 


CLEANING GREENWARE 

Porcelain greenware must be cleaned carefully as it 
breaks easily and must be handled with a delicate touch. 
Clean off the mold marks with a tool and, for final 
touches, wrap a small piece of net or lace around your 
finger and smoothe mold lines with a circular motion. 
Use water sparingly—greenware absorbs water readily 
and can literally melt in your hands. Another way to 
clean mold lines without using a sponge, is with a rather 
stiff bristled brush dipped in water. 


FIRING GREENWARE 

Hobbyists fire their porcelain in one of three ways: 
(1) Porcelain glazes may be applied to the greenware 
and the piece fired to maturity. (2) Bisque-fire to cone 
06; then brush the glaze on the porous bisque and refire 
to maturity. (3) The average hobbyist fires the body to 
maturing temperature, sprays on the glaze and refires to 
a slightly lower porcelain temperature. However you fire 
and before you fire, clean the bottom surface of your 
piece and place it on a clean kiln shelf free of any glaze 
residue. 

Never stilt work when firing porcelain! Stilts will 
become imbedded in the body permanently, since the 
porcelain reaches a near-melting stage and is soft and 
pliable at its maturing point. 

One more word of caution: Exact firing is very 
important. Even a slight overfiring can cause the porce- 


lainh piece to sag or collapse. 
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THE BOWL and its riser 
are glazed with a clear 
glaze. The candleholder 
has been left in the bis- 
que. Its surface is creamy 
smooth and water does 





not penetrate its vitreous 
surface. 
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MY PROJECT 

I selected a solid-cast project as a good one for the 
beginner. It presents fewer problems and easier handling 
with less loss from distortion and breakage. The bowl 
is from a simple mold without bothersome undercut. I 
kept pouring slip and keeping the mold filled until a 
solid casting resulted. 

The fruit-bowl shape, while tapered near the bot- 
tom, balances perfectly and presents no problems in 
removing from the mold or in firing. 

The candleholders, one of which will be used as a 
lift for the bowl, also demonstrate good balance even 
with the large areas cut out. The candlestick is a bit 
more difficult to remove from the mold because it is 
more easily distorted than the bowl. Its many edges do 
give the beginner experience in cleaning off mold marks 
from porcelain. While in the leather-hard stage, I cut 
out the design areas in the fruit bowl to approximate 
in shape the open areas of the candleholders. 

I fired the bowl and candleholders separately in the 
kiln and to the clay’s maturing temperature. The bowl 
was not fired on the pedestal because its weight would 
cause the lower piece to sag. I watched the kiln care- 
fully during the final firing stage and reduced heat as 
soon as the cone bent. 

Next I sprayed clear porcelain glaze on the bowl 
and its base. When dry, I cleaned the bottoms with a 
small piece of damp Turkish toweling. They were then 
refired to a slightly lower temperature to mature the 
glaze. 

This project makes a good introduction to the prob- 
lems and pleasures of working with porcelain. © 
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BLIND STUDENT at the potter's wheel 


tools the foot of his first piece of work. 


7OU THINK OF ART as something to be seen. 
Painting, of course, 
what of sculpture, clay modeling, pottery? In these, the 


is a strictly visual medium: but 


sense of touch could be as important as sight. 

Blindness can have some advantages, I learned when 
I became an art teacher at a school for the blind. Since 
hands make pots, I decided to test my theory 
by teaching wheel-throwing to a blind student. An edu- 


not eves 


cated sense of touch could add to the creative quality 
of thrown pots, I thought. 

A totally blind college student was selected for my 
first student. After presenting him with the facts regard- 
ing the possibilities and limitations of the undertaking, 
he accepted the challenge and our work schedule was 
planned. 

The first meetings consisted of an orientation pro- 
gram to get teacher and pupil acquainted. Having had no 
previous art work, he had to acquaint himself with an 
entirely new environment. I had to learn the special prob- 
lems involved in taking advantage of his capacities as 
well as his limitations. 

Our first work sessions were spent understanding clay. 
The best approach for this introduction, I felt, was the 
making of pinch-pots—a relatively simple and naive 
medium containing every principle of throwing on the 
wheel. Being a hand-forming process, speed was not em- 
phasized. The quality of the clay and i's capabilities were 
thoroughly learned. The importance of exercising uni- 
formity of thought, pressure, and concentration by the 
student were taught. 

Next, we began an orientation with the pottery 
laboratory. My student became acquainted with the kick 
wheel, wedgeboard, and kiln. We examined bisque ware, 
greenware, and glazed pieces. The nomenclature of a pot 
was covered—in time, this knowledge would save much 
time and effort during instruction and giving suggestions. 
Fascinating to my student were the human qualities of a 
pot—the lip, body, neck, foot, etc., all joining to develop 
a metaphoric relationship to the medium. 

This gradual and thorough approach to pottery 
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TACTILE 
POTTERY 


Is sight necessary to work with clay? Not at all 
This story of teaching a blind student whee 
throwing proves it. 


by HERBERT J. BURGART 


venerated a great deal of excitement. By the time we had 


investigated the hand-forming process and becom 
acquainted with the pottery lab and its equipment, my 
student and I had become fast friends. He felt quite at 
ease in his new environment, and I was better able to 
sense when I should explain a complicated idea or process 
in greater or less details. I was careful to cover well every 
procedure in this introduction, for to begin work too soon 
on the wheel might result in failure. To prolong the 
introductory work too long might result in the loss of its 
climactic value. Excellent rapport indicated the time was 
ripe to begin throwing on the kick wheel. 

talked through the entire 


process. I described and explained in minute detail each 


The next morning, we 


step in the sequence, My student asked questions and 
soon felt that he had undergone the vicarious experience 
of throwing on the wheel. After lunch, with the timidity 
of the uninitiated, we entered the pottery lab, neither of 
us knowing whether the afternoon would spell SUCCESS 
or failure. 

After wedging the clay. he placed it on the wheel 
head, seated himself and kicked the wheel to life. As speed 
was increased we talked through the first sequence of 
centering. Elbows secure against the hips, even pressure, 
thumbs locked, etc., covering even the smallest detail, left 
nothing to be taken for granted. This process of center- 
ing, difficult for a beginner, was completed with little 
difficulty. As the centered clay spun with evenness and 
uniformity, I recalled my own first attempts at centering 
and mentally noted a possible advantage my student pos- 
sessed. With no visual distractions, his concentration rest- 
ed with the process and his tactile awareness, unencumber- 
ed, sought out unevenness and modified it accordingly. 

Before actual work on each sequence we talked through 
the process, discussing the position of the hands, speed of 
the wheel, what we would strive for, etc. This “dry run” 
of each step lent a feeling of security which resulted in a 
confidence necessary to cope with success as well as with 
failure. 


Continued on Page 33 
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CENTERING was completed with little difficulty 


at this first session on the potter's wheel. 


OPENING the piece came easily using the double 
thumb method on this initial approach. 


OPENING by the sling-shot method proved to be 
an even better method for this tactile approach. 


FIXING the lip was mastered after talk- 
throughs and after only two tries on the clay. 


DRAWING up the walls was the most difficult step 
thus far, and required some modifications. 


SPONGING absorbed excess moisture from the clay 
and helped orient student with shape progression. 


TOOLING the base and foot of the leather hard pot 
followed another talk-through session. 


This entire sequence of photos was 
made of the blind student's first attempt 
at the wheel. Photos by the author 
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KILN-FORMED GLASS — Eighth in a series 


Lamination with Enamels 


by KAY KINNEY 


RANULAR ENAMELS, such as those used on cop- 

per for metal-enameling, can be quite successfully 
laminated between kiln-formed glass. 

Adhering enamels to glass presents some problems, 
however, since the co-efficients of expansion and contrac- 
tion between the two materials differ more than do 
enamels and the metals for which they are formulated. 
The inequality between enamel and glass may cause 
sections of enamel to separate from the glass. Lamination 
between two sheets of glass secures the enamel and pre- 
vents this separation. A crackle effect, comparable to a 
crackle glaze on pottery, may appear in the piece, but 
this in no way weakens the glass structure itself. Trans- 
parent enamels seem to produce this crackle to a greatet 
degree than do the opaques. 

Application of enamels to sheet glass parallels that 
of enamels to copper with two major differences: 1. 
Since enamels must be confined between two sheets of 
glass, thickness of enamels should not vary to any great 
extent. Too great a variation is likely to shift the upper 
glass blank as it bends, with the result that the two glass 
blanks are not aligned. 2. Organic binders, such as gum 
tragacanth or gum arabic, generate fumes which get 
trapped between the glass blanks and discolor both the 
enamel coating and the glass structure. A light oil, such 
as baby oil, makes a better binder since it has no solid 
matter to be consumed and fumes are greatly diminished. 

I like to brush a band of oil around the edge of the 
lower blank, then spread the oil over the blank with 
the palm of my hand. (Spreading with paper or cloth 
removes too much oil.) This equalizes the oil without 
getting too much on. 


APPLYING GROUND COLORS 

The enamels now are sifted onto the oiled lower 
blank as in the usual enameling procedure, light or heavy 
as you wish. A contrasting border may be sifted on top 
of the first ground color. If a bubbled texture is desired, 
mica flakes can be sprinkled sparingly over the layers 
of enamel. 

PLACING DESIGNS 

Simple designs are sifted through a small straine: 
onto the oil-treated lower blank as desired. For extremely 
small areas, an open thimble with nylon stocking mesh 
serving as a screen controls excessive scattering of the 
enamel granules. The nylon can be fastened over the 
top of the thimble with small elastic bands. Despite con- 
trol, the granules will fall out of place to some extent, 
but you may remove them from areas where they are 
not wanted with a brush or cotton Q-tip between siftings 
of different colors. 

Enamel designs can be masked lightly and carefully 
with cardboard for freedom in sifting adjoining sections. 
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Transparent enamels are better for emphasizing the 
transparency or translucency of glass, but there are oc- 
casions when the addition of opaques strengthens an 
otherwise indefinite design. Black applied sparingly will 
provide shading and delineate outlines. White is useful 
for backgrounds and highlighting other colors, although 
it diminishes the clarity of the glass. An accent of opaque 
red often vitalizes a weak design. 

Selection of color, however, is a matter of design 
and your personal choice. | am just mentioning reactions 
of one to the other so that reasonably accurate results 
become predictable. 
com- 
bined with glass, some shades are altered. Strong, clear 
greens are likely to take on a bluish cast; most pinks be- 
come rather purple; one opaque purple fires to a surpris- 
ing fuchsia. For the most part, garnets, colbalt blues, and 
browns change little in lamination. The serious crafts- 


Enamels do not always retain original color 
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man will run preliminary tests on each enamel he plans 
to use, 
COMBINING WITH OTHER MATERIALS 

Enamels may be combined with other decorating 
materials in the same laminating procedure. Silver and 
gold foils for enameling can be affixed to the bottom 
glass in the usual manner prescribed for copper enamel- 
ing and followed by a light sifting of transparent enamel. 

Fiberglass threads and gold or silver mica flakes 
may be positioned on the enamel application before 
placing on the top glass blank. 


DECORATING OUTSIDE SURFACES 

The laminated blanks may be fired on copper wire 
shapes for a sub-surface decoration. The copper wire is 
laid in the whiting-coated mold and the glass laid on 
top to slump into it. This type of decoration is best used 
with monotone enamel grounds; it might conflict with 
detailed enamel design. 

Self-contracting gold can be applied to any glass 
sub-surface. Whether its use with enamels would be over- 
doing the ornamentation is a matter of taste and 
discretion, 

Top surface decoration may be done with any dec- 
orating material suitable for glass surfaces. It should be 
added only to emphasize the enameled unit between the 
blanks. Metallic overglazes (gold, platinum, bronze, etc.) , 
applied to the surface of the top blank, give depth to 
the glass and the enamels inside. 

Transparent surface colorings, such as liquid glass 
and glass lusters, are useful in muting enamel shades for 
exact matching of draperies, upholstery fabrics, ceramic 
tile or other fixed furnishings. 





FREE-FORM TRAYS are decorated with laminated enamels. Black, 
transparent brown and transparent yellow are used in the tray on 
the left. The ashtray, right, has a gold and black decal on the top 
surface and transparent chartreuse and brown enamels laminated 
for the background color. 


WIND CHIMES are made of double strength 
glass, laminating transparent brown, green and 
chartreuse enamels. Black enamel threads form 
the design on the top surface. The chimes are 
strung on nylon fishline from iron discs. 


FAMILY TREE has glass leaves. Blue green en- 
amel is laminated along with copper wires which 
extend one inch from leaves to mount in holes 
drilled in the driftwood “tree.” Family names are 
done in gold on the top surface of the laminated 
glass leaves. 
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THIS SERIES of articles on kiln-formed 
glass continues this month with Kay Kin- 
ney’s step-by-step instructions on lamination 
with enamels. Other articles will follow. 











Enamel threads, drawn from molten enamel lumps, 
are able to fuse to the glass surface—the firing tempera- 
ture is sufficient to bring their coefficient of expansion 
closer to that of glass. Threads can be positioned on the 
top surface with glue to form designs; they are generally 
raised after firing. They tend to spread when laminated 
or overfired. Enamel “ices”—a processing similar to that 
of threads—may be applied to glass surfaces. 

As yet, the range of obtainable colors in laminated 
enamels is not as extensive as that of the traditional 
enamels on copper. Further experimenting is necessary 
before a complete evaluation can be given. Certainly 
there are great possibilities indicated which should prove 
an inspiring challenge to the craftsman with an inquisitive 
mind, @ 
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BLACK MATT glaze is applied over lower 
area and a portion of neck of greenware jar. 


SGRAFFITO decoration is cut before glaze is 
entirely dry to get a cleaner line. 





Glaze [nlay 


by MILDRED Ne) 


ORKING entirely with glazes in 

doing many of the decorating 
techniques is an exciting and reward- 
ing experience, but it has its frustra- 
tions, too. Making a line decoration 
in a color contrasting to the back. 
ground glaze—-a_ technique called 
glaze inlay——offers a challenge to pa- 
tience and skill alike. Anyone who 
has tried scratching through the glaze 
to the rigid bisque beneath knows the 
difficulty of controlling a line. 

This technique can be simplified 
considerably by taking advantage of 
the new single-fire glazes that are 
available today. By the use of thes¢ 
glazes, the potter can apply his back- 
ground glaze directly onto a green- 
ware piece instead of a bisque one 
then easily scratch his design through 
the glaze to the yielding clay body 
beneath. An even, controlled line is 
the result. Next, the pot is fired to 
develop that first glaze, after which 
the second glaze is applied to ths 


AFTER being fired to develop the black glaze, 
the second glaze is applied to fill lines and 
undecorated top. 
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scratched-out design portions remain- 
ing in the bisque stage. A second fir- 
ing is needed to develop this second 
glaze. 

The piece to be decorated can be 
upright or flat. It 
should, however, be of a rather heavy 
thickness heavily cast green- 
ware seems to be the most satisfactory 
for the process of cutting a decoration 
into the body. The design is 
planned in relation to the piece. 

The best time to work on the ware 
the leather-hard 
stage but not yet fully dry. If some 
moisture still remains in the clay, the 
sgraffito line can be cut evenly and 
without the chipping that so often 
disfigures a sgraffito decoration. 


of any shape, 


wall 


now 


is when it is past 


For purpose of demonstration, I 
chose a bottle shape and decorated it 
with a white inlay on a black back- 
ground glaze. I covered the portions 
of the piece to be the background 
color with three coats of a brush-on, 


WIPING removes glaze from the previously 
glazed 
bisqued areas. 


surface. Second glaze remains on 
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| ecoration with zip and ease 


single-fire black matt glaze. 

You can make your own brush-on 
glaze by mixing dry-glaze powder 
with one of the gum solutions avail- 
able for this purpose. 

After this background glaze had 
dried enough to handle, I sketched 
the design on the glaze with a stylus. 
(You could use a pencil on a light- 
colored glaze.) I sgraffitoed out these 
lines or areas, making the portions to 
be filled with another glaze fairly 
wide. Then I let the pot dry thor- 
oughly and fired it to the normal 
bisque temperature (about two cones 
lower than the glaze firing). 

After firing, the piece resembled 
intaglio—partly smooth, raised glaze 
and partly bisque. To do the inlay, 
I covered the piece completely with 
three coats of white glaze. Since the 
clay is in a soft bisque state, this 
second glaze dries rapidly on the un- 
glazed area. The glaze on the already- 
fired black glaze remains quite wet. 
I wiped it off easily with a fine 
sponge and soft cloth. When com- 
pletely dry, the pot was fired to the 
regular glaze temperature to mature 
both glazes and finish the glaze inlay 
pot. 

Various effects may be obtained by 
other means: Wiping off the top 
glaze only partially gives a muted 
decoration. A light coat of a third 
glaze sprayed over the background 
and decoration gives another effect. 
Instead of scratching out the design 
areas, you could mask out before the 
first glazing. Still another effect is 
achieved by leaving some portions of 
the pot unglazed, adding a third color 
to the finished pot. You may think 
of other ways to vary the basic effect. 

Glazes that flow very little or not 
at all are the only satisfactory ones 
for this technique. The matts and 
satins work very well, but combina- 
tions of matts and glossy glazes that 
don’t run too much give interesting 
textural results, also. On larger dec- 
orative areas that have been gouged 
out, the inlay glaze might be a glossy 
crackle with a background matt. ® 








Order now from the 
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MONTHLY 
Book Department 


CERAMICS BOOK 
by Herbert H. Sanders 


An excellent introductory 
book on ceramics. Describes 
methods and materials used 
to make pottery by pinch 
method, coils and slabs—as 
well as wheel thrown and 
cast forms. Discusses ceram- 
ic jewelry, sculpture, decor- 
ative processes and kiln fir- 
ing. 96 pages. $1.75 
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DESIGN FOR ARTISTS AND 
CRAFTSMEN 

by Louis Wolchonok 

One of the best books on 
design, it will prove inval- 
uable to pottery and sculp- 
ture enthusiasts as well as 
decorators. Geometric form, 
flower and plant form, birds 
and animals in careful detail. 
Oversize format, 207 pages, 
1280 illustrations. Cloth 
bound $4.95 


DESIGN 


fu atits and cattsmme 





CLAY AND GLAZES FOR 
THE POTTER 


by Daniel Rhodes 


Two complete books in one! 
In non-technical language 
this is a must for every hob- 
by-craftsman, student teach- 
er and potter. Fundamental 
details on both CLAY and 
GLAZES is furnished — and 
much more. No ceramist can 
afford to be without it. IIlus- 
trated. $7.50 





HANDBOOK OF DESIGNS 
AND DEVICES 


by Clarence Hornung 


Basic designs and variations 
include the circle, line scroll, 
curvilinear, fret, shield, snow 
crystals, angular interlace- 
ment, and many other equally 
useful symbols. More than 
1800 sketches packed into 
240 pages of informative text. 
Paper bound. 1. 





DESIGNS AND HOW TO 
USE THEM 
by Joan B. Priolo 


Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer- 
red. With emphasis on mod- 
ern design the author has 
suseied a complete sub- 
ject list including birds, fish, 





lowers, Pennsylvania Dutch, 
etc. 134 pages. $5.95 
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1539 DEERFIELD POAD P.O Box 12 
HIGHLAND PARK ILLINOTS 





NEW ... For Enamelers .. . 
Ceramists . . . Glass Decorators! 


Enamel Powder Hobbyists, Professionals .. . 
Firing Racks 


Scales Teachers, Students: plan and 
Sifters select your needs at 
1 -lere leisure from our new, 
fully-illustrated catalog. 


Glaze Paints 
Dremel Power Tools We offer a full line... a 


L & L Kilns ‘ 
Aiihoars single source . . . attractive 
Brik-Rok low prices . 


Fire Bricks 

Firing Forks 

Paasche Spraying Equipment 

Findings & Chain 

Enameled Stee! Tiles 

Copper Shapes 
Silver-Plated 

Steel Shapes 

Glass Ice Colors 

Hotpak Kilns 


fast shipment. Mail coupon 
today for your Free Cetalog! 


Thomas C. Thompson Co. 


Dept. CM - 1539 Deerfield Road 
Highland Park, Illinois 





Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, III 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


NAME _._ ean 


og a OE 


CITY. ZONE STATE 
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people, places & things 


TRADING STAMP PLAN BY NCA 
The National Ceramic Association is launching a trading 
stamp program to give ceramic students and hobbyists more 
value when trading with NCA members. Stamps are to be 
issued one for each 10c purchase. One thousand stamps will 
fill a book which may be redeemed for $2 worth of merchandise 
at any studio or shop issuing trading stamps. 


CERAMIC WORKSHOP AT MIAMi U 

Val M. Cushing, assistant professor of pottery and ceramics 
at State University of New York College of Ceramics at Alfred, 
N. Y., conducted a pottery workshop for the Ceramic League 
of Miami, April 11-15 

Professor Cushing used lectures and demonstrations to in- 
struct workshop participants in wheel-forming, sculpture, hand- 
forming, decorating, glazing, and technical aspects of glazes and 
clay bodies. He also gave slide lectures on historical and con- 
temporary pottery. 

In conjunction with the workshop, the University of Miami 
held an exhibition of Cushing’s work through the month of April 


TO EXHIBIT IN LONDON 

Edward and Thelma Winter, Cleveland, have been invited 
to exhibit in the Vitreous Enamels in Architecture Show at the 
Woodstock Gallery, London, England, June 13 to July 2 

Thelma will show religious enamel-on-steel panels; Edward 
will exhibit panels, plaques, and bowls with enamels on steel, 
copper, and aluminum. He is the author of the book Enamel 
Art on Metals. 

They will fly over for the opening and spend two weeks 
in England, then visit Rotterdam, Paris, Geneva, and Vienna 


ANNUAL ARTS AND CRAFTS FESTIVAL 
The Coach House Fellowship is sponsoring the Eleventh 
Annual Arts and Crafts Festival to be held on Crotched Moun- 
tain, Greenfield, New Hampshire, July 16 from 10:30 a.m. to 
5:30 p.m 
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There will be exhibitions and demonstrations, such as the 
pottery demonstration shown here, by New England craftsmen 
Craft work will also be for sale. Luncheon will be served on 
the terrace by the Crotched Mountain Auxiliary. Helen G 
Crathern is director of the Coach House Fellowship. 


JOSEPH YOUNG TO PITTSBURGH 

Pittsylvania Ceramic Guild is humming with the news that 
Joseph Young, an outstanding mosaic muralist from California, 
is scheduling a lecture-demonstration at their second annual 
show, June 8. “Ceramics Salutes the 60’s” is the theme of the 
Guild show to be held at the Penn Sheraton Hotel, Pittsburgh, 
Pa., June 8 and 9. Mrs. Everett L. Kimball, general chairman, 
and her co-chairman, Miss Edith Flanagan, had more than 100 

exhibitors in early registration. 
Continued on Page 32 
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Shades of Jackson Pollock ... 


TITLED “Homage to Jackson Pollock,” this started as a 
fired, yellow-glazed platter. The overglaze decoration is 


blue, green, red lines; gold splashes; red, blue, gold dots. 


T HE AMERICAN painter Jackson 
Pollock developed his own tech- 
nique which is known as the “guided 
accident.”” Guided by his ideas I have 
tried since 1955 to work with the con- 
trolled accident as a means of decora- 
tion, 

In other words I have tried to 
use “tachism” in ceramics with the 
thought of erasing the theoretical 
boundary that divides the painter 
from the craftsman. 

How do I work ? In some of my 
more elementary compositions I threw 
the color or glaze freely, sometimes 
from a ladder six feet high. On other 
occasions I used syringes, sponges, 
combs, brushes and wood to apply o1 
throw the decorating materials. 





COMBINATION of 
sgraffito and glaze dec- 
oration: brown glaze was 
sprayed on a wormed, 
yellow fired-glazed piece; 
then the surface 

was scratched through. 
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I like glazes of dissimilar composi- 
tion or which give either 
bubbled textures or variegated colors. 
While spreading the colors I build up 
labyrinths with thick and thin lines 
and in this way I get a parentship of 
the pieces with the intricate things of 
nature. 

Sometimes I use broad strokes of 
dark colors which give a dramatic 
look. I prefer blended textures for the 
backgrounds and simple designs over 
them. Interesting effects can be ob- 
tained by the on-glaze technique, but 
even more interesting by throwing the 
materials with syringes or sticks. 

By slightly warming a glazed object 
and spraying glaze of another color 
it is possible to obtain wonderful de- 


those 


UNDERGLAZE colors were 
used on these plates: 
“Guided accidents using 
brush, syringes and cotton.” 





GUIDED 


ACCIDENT 


by LEONEL ESTRADA 


signs by means of sgraffito. Several 
colors can be used and the blending 
plus the accident give interesting ap- 
pearances. 

For “tachism” in ceramics inspir- 
ation can be obtained bv studying 
Chinese characters, Oriental calli- 
graphy, ink spots, clouds in motion, 
old walls, eroded rock and so on. The 
accident plays an important part but 
you must control it so that the casual 
shapes and textures attained keep a 
clear feeling of order. 

Beware! It is very easy to go from 
the spot to the smudge. Improvise 
while you work and let yourself be- 
come “an alive seismograph.” Move- 
ment can produce athematic, aformal 
and attractive designs. @ 





“TACHIST Plate” is underglaze 

on white bisque. The large 

spots are black and brick red; the 
smaller spots gray and black. 
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The GREATER CHICAGO ; 
NATIONAL PAGEANT 
OF CERAMICS 


presented by Elmer and Eileen Kane 


HOTEL SHERMAN — CHICAGO - AUG. 20-23 


Manufacturers, studios and teachers will combine their 
efforts to bring you the most extensive educational pro- 
gram ever attempted. 


FOR TEACHERS: 


Ceramic Counselling Sessions: by Glen Lukens, professor, USC 
How to stimulate others to study in your classes. 
How to start beginners. 
Combining hobby ceramics with elementary and high school 
courses. 
Clinic: 
How to apply glazes to obtain unusual results. 
How to combine manufactured glazes for new effects. 
How to make glazes crackle. 
Bring samples of your experiments for help and advice. 


Classes: 2 hours 
How to make a mosaic window. 
How to make glass jewelry. 
How to make glazes. 
How to use earthenware and stoneware. 
by Glen Lukens, Prof. USC 
Sponge painting with underglazes by Ruth Davenport 
Slab construction and clay modeling by Ken Stanelle 
Porcelain on porcelain technique by Sophie Sanborr 
Ceramic flowers by Pat Gray 
Textile painting by Crete Frisbee 
And many others. 


CHECK THESE ADVANTAGES 


@ Central Geographical Location 

@ Easy Accessability by car, train, plane and boat 

@ Adequate Housing 

@ Excellent Food and intriguing Entertainment 

e Air-conditioned Exhibition Hall 

@ Closed Session for Manufacturers and Buyers 

@ Timed to take your new products and ideas directly 
into fall activities. 

e@ Thirty Years of experience in show business will 


be brought to bear to give all of you one of the 
best shows you have had. 


AWARDS 


Open Competition, Hobbyists and Professional 
Cash Awards on all Ribbons, totalling $1,000 


ENTRY BLANKS 


Entry Blanks for both amateur and professional 
competition are now available. 
Write: E. Kane, Box 115, Willmette, IIl. 


PLAN NOW TO ATTEND THIS EXCITING 
CERAMIC HOBBY AND TRADE SHOW TO BE 
STAGED IN CHICAGO — 

“HOME OF GREAT CENTRAL CERAMIC LEAGUE" 


EXHIBITORS: WRITE NOW FOR INFORMATION 
E. Kane °® Box 115 °° Wilmette, Ill. 


| TEACHERS, HOBBYISTS, AND THERAPISTS | 

















from our readers 


Index on CM Covers 

Ceramics MontH iy has been my source of information 
and inspiration since 1954. As my stack of magazines grew, it 
became increasingly difficult to locate information I wanted, 
Now, when I read something that I may want to refer to again, 
I note it and the page number on the cover. It is no longer 
necessary to thumb through many magazines to find that elusive 
bit of information. 

For glaze information, I keep a notebook in which I write 
the name or description of the glaze and the date and page 
of CM (or other source) where I can find the recipe. 


Adele Eisele, Pensacola, Fla 


Warp-Free Stemware 

When making high - footed, 
wheel-thrown pieces, considerable 
warping in the base or foot fre- 
quently occurs in the firing, es- 
pecially in stoneware. If the type 








of design requires a smooth, un- 
grogged surface, I add grog to the 
0G clay to be used in the foot to 
GR - strengthen it. The main part of 
the bowl is left smooth and free 
for decorating, while the base is 
attractively textured with the grog 
and free from warping 
Dorothy E. Fasig, 
Ashland, Ohio 


Building Paper for Throwing Bats 
I have found an excellent method whereby I can throw a 
piece of pottery without worry about distortion due to cutting 
off and handling necessary to transfer the pot. I obtain stiff 
black building paper from a lumber yard, cut the paper from 
+ inches to 10 inches square, and stick the paper with very 
wet clay to the wheel head. I trowel the stiff square paper 
down firmly with a spatula. I place my ball of clay on the 
square paper. Then after I have thrown my pot I use the 
spatula to release the four corners and transfer the piece to a 
flat asbestos shingle which has been halved. I keep several of 
these stiff squares of paper handy near my wheel and continue 
throwing without getting up to look for additional bats. The 
paper is easily removed when it is time for turning the foot 
of the pot. The pot has not become too dry as so often happens 
when left on a plaster bat 
Agnes Enickson, Belleair, Fla 


Screenwire Cleaner 
A rolled-up piece of ordinary window screenwire about 1( 
by 12 inches, I’ve found, is ideal to smooth off a plaster cast 





or dry greenware. It can be rolled into a circle or the two ends 
rolled into the center for a double roll that gives a good hand 
hold. Goldie E. Wainner, Arvada, Colo 
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Dollars for your Thoughts 
CM pays up to $5 for each item used in this 
$ column. Send your bright ideas to CM, 4175 N. $ 
High St., Columbus 14, O. Sorry, but we can't 
acknowledge or return unused items. 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“... DO-IT-YOURSELF GLAZE STAINS” 


IN RECENT ARTICLES I have 
given compositions for several glaze 
stains prepared in the studio from 
raw coloring oxides. These do-it-your- 
self stains increase one’s accuracy in 
the control of color and they save 
time while weighing out a batch of 
glaze. 

If you have a favorite glaze color 
that requires a blend of three or four 
different colorants, you can prepare a 
single mixed stain containing all of 
these colorants in exactly the desired 
proportions. One weighing of | this 
custom-blended stain takes the place 
of the three or four separate weigh- 
ings and will probably give you more 
uniform color from one batch to the 
next because the chances for error 
have been greatly reduced. Another 
appealing feature is that this. is your 
color. Nobody else is going to buy 
some of the same stain. It’s all yours. 

Suppose a certain shade of gray 
calls for: 


Manganese Dioxide 1.00% 
Copper Oxide 33 
Iron Oxide 20 
Cobalt Oxide 05 


Total colorant 1.80% 


Move the decimal point two places 
to the right to convert each figure to 
a whole number in grams; weigh out 
the 180 grams and dry mix them 
thoroughly. Blend the oxides through 
a screen five times and then, with a 
mortar and pestle, hand grind them 
vigorously. Now, even for a_ small 
100-gram test batch of glaze, 1.8 
grams of this stain can be weighed 
out with much greater accuracy than 
would be possible trying to weigh .05 
gram of cobalt oxide on the average 
studio balance. 


MAY, 1960 


Such a raw stain as this can also 
be used as a marking compound. Add 
water until it is brushable and mark 
test tiles with it. Mixed very thin with 
a lot of water it can be brushed on 
an unfired glaze coating as decora- 
tion. It must be quite thin because 
too heavy an application may cause 
blistering or dryness. 

In the event that you would like 
to make a delicate blue with .05% of 
cobalt oxide, it is possible by using 
the dry dilution method. A_ small 
amount of cobalt oxide is diluted by 
dispersing it throughout a_ large 
amount of some non-colorant which 
is also included in the glaze composi- 
tion. Any non-coloring material will 
serve the provided — the 
amount accompanying the colorant 
does not exceed the amount called 
for in the glaze batch. The most com- 
mon non-colorants would probably 
be flint, feldspar or kaolin. 

Choosing flint for this example, 
weigh out: 


purpose 


Flint 98 grams 
Cobalt Oxide 2 


100 grams 


Dry mix thoroughly. It is essential 
that the mixture be absolutely uni- 
form in composition. 

Moving the decimal point two 
places to the left, like this: 


Flint .98 gram 
Cobalt Oxide .02 


1.00 gram 


shows that one gram of the mixture 
contains .02 gram of cobalt oxide. 
Therefore 2.5 grams will contain the 
.05 gram of cobalt oxide we set out to 
obtain plus 2.45 grams of flint which 


should be subtracted from the amount 
of flint called for in the glaze com- 
position. The proportion of colorant 
to non-colorant can be varied to suit 
the requirements of any particular 
situation. A blend of several colorants 
can be diluted in this same way. 
Opacifiers can be included in these 
stains if desired and so can commer- 
cial glaze stains or underglaze colors. 


Here is one containing Zircopax: 
RAW STAIN #44 


Nickel Oxide 10 grams 
Manganese Dioxide 20 
Copper Oxide 5 
Zircopax 40 


In the following glaze use 7.5%. 
On red clay this results in a pleasant 
medium warm gray. 

CONE 04 GLAZE TN 


Ferro Frit 3134 45% 
Ferro Frit 3396 15 
Kaolin 25 
Flint 15 
100% 


Pale blues produced with cobalt 
oxide are frequently speckled or 
streaked because the particles of ox- 
ide are large enough to cause speck- 
ling. To achieve a delicate blue with- 
out specks add a few drops of a 
strong cobalt sulfate solution to the 
glaze slip. Go easy, however, because 
more than a few drops of such an 
acid solution will cause the glaze slip 
to flocculate or gel into a pasty mass 
very difficult to apply. 

To avoid this difficulty neutralize 


Continued on Page 30 





KARL MARTZ, a professor of 
ceramics at Indiana University 
presents another of his favorite 
techniques. This is the ninth in his 
series on which 
started in the September issue. 


earthenware, 
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SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for .. . 








ee | 
# 


© VARIABLE-SPEED ELECTRIC 

e POWERFUL, VIBRATIONLESS 

e MOST RUGGED & TROUBLE-FREE 

Two years of field test- 

ing insure you delightful 

new freedom from me- $1 9? 

chanics. Permanently 

lubricated, mudproof, etc. 

Write for Fact Sheet, Free Trial Offer 
Sleutt «Lon 
2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 

(Manvlacturers of Skutt Electric Kilns) 











ANDERSON CERAMICS COMPANY 


_ 608 N. McDuffie St., Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 














Please Mention CM 
when writing our advertisers 








ART CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Bergen Brush — Hotpack Kilns — 
Willoughby — Jacquelyn's Stains — 
Perma-stain and Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 








New Mold CATALOG 


THOUSANDS OF ITEMS from all 
leading mold manufacturers. $1.00 
per copy. Liberal quantity prices. 
Shipped directly from factory on 
large orders. 


MIDWEST center 


722 Southwest Bivd. Kansas City, Missouri 
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Earthenware... 


Continued from Page 29 
the sulfate with soda ash, as follows: 


Precipitated 


colorants Co/10 Cu/25 
Cobalt Sulfate 10 - 
Soda Ash t 10 
Water 500 500 
Copper Sulfate - 25 


These compositions will form a 
precipitate in the water; very, very 
fine particles of cobalt or copper car- 
bonate too small to cause specks o1 
streaks. These will settle slowly so 
shake them well before adding any of 
the liquid to a glaze. Measure the 
liquid with a medicine dropper 01 
kitchen measuring spoons or a chem- 
ist’s pipette (10 cc size calibrated in 
tenths of 
roughly equal to 1 cc and one tea- 
spoon is approximately 5 cc. 

Here is a glaze composition making 
use of these liquid suspensions of pre- 
cipitated carbonates. It grew out of 
much interblending of other glazes 
and unfortunately has a cumbersome 
number of ingredients but I have en- 
joyed using it. On a white body it is 
reminiscent, in color, of certain pale 
bluish celadons or “clair-de-lune” 


a cc). Twenty drops is 


clazes. 


CONE 04 GLAZE MF 


Ferro Frit 3110 37 grams 
Borax 4 
Cryolite 2 
Feldspar 2 
Lithium Carbonate 2 
P.V. Clay 10 
Ferro Frit 3304 13 
Lead Silicate 13 
Ball Clay 7 
Talc 4 
Flint 6 
Tin Oxide 2 


102 grams 


For Pale Blue add: 

Co/10 5.0 cc per 102 grams of glaze 
For Pale Greenish Blue add: 

Co/10 2.0cc | 


Cu/25 15 cc per 102 grams of glaze 


This glaze is also good over under- 
glaze colors. The tin softens the colors 
and adds a bit of mystery. Other sol- 
uble colorants can be used to prepare 
these precipitates and most of them 
can be used straight on an unfired 
glaze for brush drawing. @ 





ATTENTION 
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og copies of CERAMICS 
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basis. ITE to: Circuletion Deri 

Ceramics Monthly 4175 N. High St. 
Columbus, Ohio 
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TABLE FRAMES 





FOR MOSAIC TILE 


6x6 Ceramic Tile 
Wrought Iron or Brass — All Sizes 


DISCOUNT TO DEALERS 


Write Today For 
BROCHURE And PRICES 


RACINE WELDING CO. 


1304 9th St. Racine, Wis. 
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‘ JACK D. WOLFE CO., INC. 
— QUALITY & SERVICE 


For the past 20 years, we have been 
manufacturing Materials and Equipment 


for the field of: CERAMICS. 


Now, we are adding the following supplies 
to our line, for: 


SCULPTURE - COPPER ENAMELS 
MOSAICS 
Wholesale & Retail Write for Information 


62 Horatio St. N.Y. 14, N.Y. 
Tel: WA 4-6019 











ILLUSTRATED CATALOG 


of Molds and Podeszwa Patterns. included 
ot no extra cost — 4 pages of how-to-do-it 
ideas. Send $1.00 today to: 


BEE BASCH DESIGNS, INC. 
70 Pine & First Sts., Englewood, Fla. 














Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 
#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 
(others 50c) 


TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 


GLAZES STAINS 


COLORS CLAYS 


KILNS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS” 

THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 
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S ENAMELER'S COLUMN 
A ee But 


DOCTORING WARPED 












PIECES 


COUNTLESS TIMES have I heard the sad cry- 
“My enamel piece is all warped! What shall I do: 
Sometimes this is more of a problem than at other times, 
and my own how-to-fix-it carries no guarantee that it will 
work for you. Each time seems to be a new adventure. 

There isn’t much of a problem with a warped bowl 
or tray, so let’s start with that. The basic tools you need 
Two sturdy and non-flexible 
spatulas or putty knives, a heat-resistant and_ perfectly 
flat surface like a marble slab, a brick, or a heavy sheet 


9) 


for working with these are: 


of asbestos or whatever else you can find to put the hot 
article on and do the doctoring. You also will need 
heavy, even metal weights like bench anvils or flat irons. 
A heavy sheet of metal larger than the article is of great 
help, especially if your weights are smaller than the 
article. 

Before starting on this venture it is important that 
you are fully prepared for it. Before you place your work 
in the kiln, like a surgeon for an operation calling for 
scalpels, you will want putty knives and weights all in 
place ready to be grabbed the moment your work is out 
of the kiln and still hot and flexible enough to respond 
to treatment. It won't, if you don’t act at rocket speed. 
Also, remember that the work must be placed on the 
firing rack so that it will come off easily after firing and 
doesn’t stick to any support-——-there must be ample space 
for the putty knives to get in between to pick up the 
piece. 

O.K. Now with all paraphernalia stationed right in 
place, I will show you how to fix a warped bowl or tray. 
Fire the bow! right side up, remove it from the kiln and 
take it from the rack. Put it down on the flat, heat- 
resistant surface and place on it a weight that is big 
enough to cover the rim of the piece. In case your weight 
isn’t this large, place the heavy metal sheet—at least 18 
gauge—-on top of the piece and place the weight right 
in the center on top of it. In case you haven't acted 
quickly enough and the piece cooled too soon to respond 
and “unwarp” completely, repeat the process until it is 
either successful or overfired and, like the patient, is in 
“good shape” but dead! 

Here is another method for those enamelers who are 
deft of hand: Take the hot enamel off the rack, place 
it on the flat surface, and turn it upside down with the 
pair of putty knives. Then place a weight on the summit 
of the bowl to help it regain its shape. In all these cases, 
the weight stays on the enameled-piece until it has com- 
pletely cooled. 

Another method of working for those deft-handed 
and daring enamelers: Fire the bowl upside down, pick 
it up with the two spatulas, lift it to a height of 12 inches 
above the flat surface, then drop it. Put the weight on 
it just to make sure this method works, and it really 
does work! Continued on Page 34 
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COLE 


The Cole Potter's Wheel 


A new concept of man's first machine, 








Incorporates a_ heavy 
east iron fly wheel, ma- 
chined to perfect balance, 
assuring vibrationless mo- 
mentum. A \% hp elec- 
tric motor, with friction 
drive pully, powers the 
wheel. The drive auto- 
matically disengages, 
freeing the fly wheel 
to spin smoothly and 
forcefully. 


The tripod frame is 
of welded steel. Finest 
quality sealed ball bear- 
ings alire the shaft. 
The 12” throwing head 
is heavy machined alum- 
inum, designed for easy 
removal and positive po- 
sitioning for work. 


An outstanding inno- 
vation of the Cole Pot- 
ter’s Wheel is the rug- 
ged Fibergliss reinforc- 
ed plastic splash pan. 
It’s modern functional 
design allows worker 
proper body stance. The 
splash pan is easily re- 
moved for cleaning. 


THE COLE POTTER'S WHEEL is precision engineered 


to incorporate the exacting requirements demanded by 
the skilled craftsman. It is especially desirable for stu- 
dent use, as excellence in performance is a prerequisite 
fast learning and good workmanship. 


Only $250.00 F.O.B. Sharon, Conn. 


CERAMIC 


LABORATORIES 


GAY-WAY, SHARON, CONNECTICUT 

















BE SURE 


BUY HOLLAND MOLDS 


Look for the KISSING DUTCH trade-mark stamped 
on the outside of every genuine HOLLAND MOLD. 





PIG BANK 
H-941 91/2" High $7.00 


MODERN DISH 

“943 Woven 
Design 8x7"' $5.90 
H-942 Plain 


Design 8x7"' $5.90 
PITCHERS 


. $4.50 
High $5.50 








$6.90 


PLEASE NOTE: Due to increased costs of plaster, wages, 
taxes and general overhead during the past few years, price 
adjustments on some of our molds, and items other than 


molds, will go into effect June 1, 1960 


Our new free illustrated mold catalogue #6 now 
available. If you have not received one, write us. 


VISITORS WELCOME 


1040 Penna. Ave. 


8:00 A.M. to 5:00 P.M. 
(Including Saturday) 


(manufacturer of fine molds) 


EXport 2-7032 Trenton, N. J. 
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NEVER BEFORE 


Has a QUALITY, 
MOTORIZED, 
Floor Model 
Potter's 
Wheel 

Been 
Offered 

at 

this 

LOW 

PRICE! 


= \ 
FOOT PEDAL 


’ 

' MASTER POTTER'S WHEEL 

@ SAFE, FULLY ENCLOSED 
MECHANISM 

@ PRE-LUBRICATED BRONZE 
BEARINGS 

@ MASSIVE STEEL 

CONSTRUCTION 

18” THROWING TABLE 

10” THROWING HEAD 

VIBRATION FREE 

SMOOTH, INSTANT, FOOT 

PEDAL OPERATED SPEED 

CHANGE: 30 TO 150 RPM 

Standard ¥, H.P. motor $16.95 when 

purchased with Master Potter's Wheel 

Floor Model. Item 47b, Wt. 90 Ibs 

Reg. $175. Factory price... .$94.50 $ 

Bench Model. Item 47a, 

Wt. 45 Ibs. Reg. $125. 


en yt eee $69.95 
10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co. 


Dept. Y-56, Burlington, Wis. 





Ethlyne Ptotenhaver's Philip Bodine's 
BOOK SPECIALS 


No. |—Mola Maker's Manual .......... $2.75 
No. 2—Blocks & Cases ......cscccccee 3.00 
No. 6—‘'Yunk Yewelry by Yimminy'' .. 2.00 
No. 8—Glazing Fun for Ceramists ...... -00 


Any two $4.00 e All Four $7. 
Perpetual Mold Picture Catalog $1.00 
Sorry, NO C.O.D.'s 
Bodine's Pon-Kay Potteries 





P.O. Box 748 Ponca City, Okla. 








Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient. low operating 
ost. Plugs into any 
double outlet. 
Write for literature 
and “‘Questions & 
swers on Kiln 
— 9 Cc. M. BUELL 
KILNS, Box 302, Royal 
Mich., Tel. LI 












For the Ceramist ... 


STAINED GLASS 
° “Old Werld Art Medium 


Complete open stock of supplies, 
instructions, designs and kits for 
creating Stained and Leaded Glass. 


Send for Brochure and Price List 


asst 


P.O. Box 2010 





Santa Fe 3, N.M 
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CeramActivities 
Continued from Page 26 


AMONG OUR AUTHORS 
@ Herbert J. Burgart, director of art edu- 
cation, department of Fine Arts, Louisiana 
State University, also handles the ceramics 
area. He was previously art teacher at the 
California School for the Blind. 

During the past year, Burgart has or- 
ganized and directed an experimental art 
program at the Louisiana School for the 
Blind. He is also continuing work toward 
a Doctorate degree at Pennsylvania State 
University and expects to finish this work 
by June, 1961. 

Burgart has exhibited work at state and 
regional and authored several ar- 
ticles concerning art for the blind. 


shows 


@ Leonel Estrada writes from Medellin, 
Colombia, South America: “Although in 
Colombia we lack many facilities, our de- 
sire and ‘inquietud’ play such a part that 
we do not hesitate: to encourage and in- 
vite known artist that comes here 
to experiment and work with us on 
tachism studies. To give an example, in- 
ternational painters as Obergon, Botero, 
Roda, Arosemena have become so interest- 
ed that they have done original works. . .” 


every 


@ Phyllis Cusick and the lamp discussed 
in March CM are shown here as present- 
ed in a recent feature article in her local 


newspaper as the hometown girl who 
does things in ceramics. She is one of 
CM’s regular authors (“Working with 
Greenware”) and a teacher of hobby 


ceramics. 
Phyllis and her husband Bill specialize 
in teaching the latest hobby ceramic tech- 
niques in their Clay Corner on Detroit 
Road, Avon, Ohio. Phyllis gives lessons 
and demonstrates in a three-state area and 
participates in national shows. Bill applies 
his chemical 
developing 
ceramics. 
“Many people want to know the differ- 
ence between a_ hobby 


background to 
products for 


engineering 


new hobby 


ceramist and a 


ceramist,’ says Phyllis. Her definition is, 





“The hobby ceramist is concerned only 
with finishing or decorating a cast form. 
The ceramist is concerned with originat- 
ing the form.” Continued on Page 34 








MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 


* Quality Merchandise 





Write now for FREE literature 


ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 


439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 











TEACHERS ... 


Write direct on 
head for FREE 
CERAMICHROME 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Calif 


school letter- 
literature on 
one-fire in- 


Gardena, 








FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 

113 49th Si. So. St. Petersburg 7, Florido 











CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward *® Dobe Glo 
* Willoughby * Symphony *® Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 


Our stocks of all are large and varied. 


SUBURBAN CERAMICS 
STUDIO 


830 Warren Avenue Downers Grove, Ill. 
Call WO 8-0719 
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when writing our advertisers 
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AUTOMATIC KILN CUT-OFF 
P. O. Box 1055 Jacksonville Beach, Fla. 


Visit the NEW HOME 
of Ball Mold. 
WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over 400 designs. Send 
$1.00 for the BELL MOLD CATALOG. Re- 
funded on the first $10.00 order. 


Bell Ceramics, Inc. 


Tabor Rd. (just off Rt. 10) 
MORRIS PLAINS, NEW JERSEY 
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Tactile Pottery 


Continued from Page 20 


Opening the piece came easily. He attempted both 
the double-thumb and _sling-shot methods with equal 
success on his initial approach. The latter opening method 
was employed as it gave the student a better means of 
realizing the depth and width of the piece as it was open- 
ed, 

The lip was fixed after each increase in height or 
width. Fixing the lip required several talk-throughs, but 
after two tries, this too was mastered. 

The developing shape was as a new-born babe. Great 
care and consideration were given according to its needs; 
and that sensitive relationship between pot and_ potter, 
felt by all potters, waxed strong. As the form matured, the 
processes of drawing and choking were undertaken. 

Choking the piece, or compressing the clay, came 
easily, but when the first attempt at drawing up the wall 
was made, too large a piece was taken, requiring some 
modification of this important step. We decided that each 
progression in height would be limited in the amount 
drawn up, but we increased the 
Although prolonging the length of time involved, this 
modification had two worthwhile compensations: It 
enabled him to better orient himself with each change in 


number of draws. 


shape and allowed opportunity for necessary changes. 

Sponging as a finishing process again allowed the stu- 
dent to orient himself with the progressing shape as well 
as serving the more functional purpose of not allowing 
the piece to absorb too much moisture. 

Once the final shape had been decided upon, the 
piece was cut from the wheel head and placed on the 
drying shelf to await the leathery consistancy necessary 
for tooling. 

Tooling the base and foot followed the throwing 
sequence. We used the identical method for tooling as 
throwing, talking through each step previous to actual 
work. 

The firing process completed the student's first crea- 
tive venture in tactile pottery. This first and successful 
attempt at tactile pottery certainly answered a multitude 
of questions concerning approach, the emphasizing of the 
tactile sense, and taking advantage of existing capabili- 
ties. 

Of equal importance with these specific answers is 
that general answers are also applicable to the normal- 
sighted potter. Throwing on the potter's wheel requires 
not only a knowledge of the process but a well-developed 
sensitivity toward clay and equipment. Even more impor- 
tant is the knowledge of one’s own personal limitations 
and capabilities. ©@ 





LIBRARY BINDER 
Holds a year's supply of CM. 


Keeps your copies neat and 
Order 
yours today. We pay postage. 


only $3.50 
CERAMICS MONTHLY 


4175 N. High St 


ready for reference. 





Columbus 14, Ohio 
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Ce 
“QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
* MAYCO ° KEMPER TOOLS * PARAGON KILNS 
* WOLD AIRBRUSH MFG. CO. * LANSHIRE CLOCKWORKS 
* ANNE STEARNS PATTERNS * GARLAND MOLDS 


DISTRIBUTORS FOR: 
e ZIRCO PRODUCTS ¢ RHYTHM GLAZE e¢ GOLD AND 
e GOLD ERASERS #® ORTON CONES e¢ PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 
illustrated Catalogue, complete information and price list 
— send 50c DEALER INQUIRIES INVITED 
MOLDS OF THE MONTH 





G-609 CHRYSANTHEMUM EMB. TEA SET 
$13.50 (3 Pieces) 
G-609-A TEA POT 
8” Wide x 5” High $5.75 
G-609-B SUGAR BOWL 
6/44” Wide x 4” High $4.50 
G-609-C CREAMER 10% PKG. CHARGE 


4\/." Wide x 3” High $4.00 F.O.B. Greenville, Texas 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunday 1:30 to 5:00. Open daily the rest of the week. 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. 849 











NEW NCA 
STAMP 
PLAN! 


GOOD NEWS FOR 
CONSUMERS! NOW 
with each purchase from 
a participating ceramic 
dealer, you can receive 
NCA Trading Stamps. SAVE THEM! Fill your 
books! They’re redeemable at any member dealer 
issuing these stamps. You'll receive $2.00 worth of 
ceramic merchandise for each completed book. It’s 
their way of saying, “thank you” for your busi- 
ness . . and a wonderful way for you to get the 
“extras” you’ve always wanted. Look for the sign, 








WE GIVE NCA STAMPS 











The progressive dealer displaying this sign is a 
participating member of the National Ceramic As- 
sociation .... his studio, a “good place to trade”. 


Dealers: For information about the new NCA Stamp 
Pian write to Ed King, secretary-treasurer 


NATIONAL CERAMIC ASSOCIATION 


4025 N. 50th St. Milwaukee 16, Wisconsin 
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REGISTER NOW 
for 
CREEK-TURN CLASSES 


by KLEINER 


May 6, 7, 8 10 AM to 1 PM 
EASTERN CERAMIC SHOW 
ASBURY PARK, N. J. 


May 20, 21, 22 10 AM to 1 PM 
CERAMIC NATIONAL TRADE SHOW 
PHILA., PA. 


Visit our display 
FEATURING 


@ Original MOLDS 

® Texture TOOLS 

© Snap-Em MOSAICS 
@ Unusual GLAZES 


CREEK-TURN 


Rt. 38, Hainesport, N.J. 











NEW 
Kingspin 
Electric Banding 
Wheel 


$19.95 Model E 2 


« ‘ 
HEAVY KINALLOY 7 INCH TABLE 
SOLID CAST ALUMINUM CASE 
110 VOLT MOTOR 25 RPM. 

ON & OFF SWITCH & 8 FEET OF CORD 
ONE YEAR SERVICE WARRANTY 


See your dealer or distributor or write 


Gilmour Campbell a a Mich. 








_ _ 
JEAN LEONARD CERAMICS 
96-24 Corona Ave. Corona, L. I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 2éc. 











*WE MAKE SPECIAL 


FIRE-BRITE 


Ceramic Decals To Your Order— 


FIRE-BRITE DECALS 


Art Decal Co 


1610 MOLINO AVENUE 


Me}. ic) 


Monufocturers 


BEACH 4, CALIF. 


of FIRE-BRITE Ceramic Decals 
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Enameling 
Continued from Page 31 


But let’s go on to more troubled 
waters. A completely flat plaque has 
warped. There can be several reasons: 
perhaps it wasn’t well-supported dur- 
ing the firing 
bend every which way. 


process, causing it to 
To reshape it 
is easy—reheat and place on a flat 
right-side-up, and cover with 
weights. might 
warp because the copper isn’t heavy 


surface, 


one or more Pieces 


enough. because they weren't counter- 
enameled, or because 
fired and the 
these the 
there is no 
knows? 
Problem: <A 
buckled, 
a copper piece 
enamel. Remedy: 
flat and 
buckled section with the putty knife. 


they were over- 
metal fatigued. Handle 
as above. As I say, 
but 


same 
cuarantee, who 


domed plaque has 
caused by overfiring too-thin 
with no counter 
Refire, place on the 


surface, press down the 
Ww eight. 
plaque 


This does not need the 

Problem: <A 
gone out of shape in such a way that 
level but 
Drop it down hot, convex 


domed has 


it won't wobbles. 


Remedy: 


rest 


side up and press all four sides of the 
piece down with the spatula using a 
light but firm and even touch. You 
will ask me now the eternal question: 
Will I not mar the enamel when I do 
all this when the piece is hot? No, 
you won't, if never dig into the 
enamel with a corner of the spatula 
but use it flat! When you take a piece 
out of the kiln and 
it, the enamel cools off and hardens 
sufficiently to work on while 
still being flexible enough to’ be 
handled. 

I hope that this will help you in 
emergencies and give 
ideas. 
In a coming article 
to get new shapes out of old ones. @ 


you 


get to doctoring 


safely 


you some 
to come! 


I'll show you how 


new 


There are lots more 





CeramActivities 
Continued from Page 32 


NEW CRAFTS GROUP FORMED 


An organization, Indiana Artist-Crafts- 
man, has been formed to promote general 


interest in high quality crafts. The first 
meeting brought out about 40 craftsmen 
from over the state. Temporary officers 
elected were: Lois Culver Long, chair- 
man; Rosalie Reiskind, secretary; and 
Robert J. Webb, treasurer—all of Indian- 
apolis. 


The group will meet again in May in 
conjunction with the Fifth Annual Talbot 
Street Art Fair. Barta Hapgood Munroe is 
chairman of a committee to assist. 











Contoured Glass 
“TECHNIQUES OF 1960” 
$2.75 postpaid 


21 pages of instruction on the newest tech- 
niques for Contoured Glass. 

CONTENTS: 

e *Glasstain etching of glass 

lusters. 

Tinted snow crystals. 

Porcelain flowers on glass. 

Freeforms on basic molds. 

The use of commercially produced plates. 

Complete section on bottle glass. 

Jeweling ceramics. 

Glass shards on bisque (a mosaic effect). 

Crushed glass in pierced tiles. 

Underglaze lamination. 

Enameled glass. 

“Glass Clinic'': a three-page outline of 

various defects in bent glass, with com- 

plete information on how to correct them. 

* GLASSTAIN: Trade Mark Registered, U. S$ 

Patent Office 

+ Clay Collar Molds: U. §S. Patent Pending 

Complete catalogue: 25¢ (For new 1960 


listing only, send 4c stamp please) 


KAY KINNEY 


725 Broadway Dept. G-5 Laguna Beach, Calif. 


gold and 








WROUGHT IRON CLAY 
NO Firing 
Now, a new black metallic 


Wrought Iron Clay. The surface so hard 


that a steel file will not cut. Write for 
Descriptive Folder. 
SCULPTOR'S HOUSE OF CLAY 


3458 l0th Ave. So. Minneapolis 7, Minn 


tad. by Mail 
YOU'RE ONLY A, 


from the most complete 

“One Stop’ Ceramic 

Supply House. Ordering made 
easy through our new #5 
for ALL your Ceramic needs. 


For your cop 
send 50c refunded on Tiest order. 


Schools and Institutions Free 


Van Howe Ceramic Supply 


1185 S. Cherokee, Denver 23, Colo. 














Catalogue 














Please Mention CM 
when writing our advertisers 








MOLDS for over 430 original 


Ludwig Schmid Models in stock, new 
items added continually. 


Complete catalogue and price list, with 
additional sheet for dealers, studios, and 
schools. $1.00, refunded with first order 


20th ANNIVERSARY 1940-1960 


Ask your Ceramic Dealer for Ludwig Schmid 
Molds. See our Exhibit in Booth No. 13 at 
the Eastern Ceramic Show. 


May 5-8, 1960 ¢« Asbury Park, New Jersey 


Phone 


EX 3-4363 







Open daily 
BAM 

toS PM 

838 Genesee St. Cor. Dayton BASS Tir ry 
Trenton 10, New Jersey 


MODEL & MOLD SHOP 
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Strictly Stoneware 
Cones 5 and 6 Matt Glazes 


by F. CARLTON BALL 


Here are more glazes 
for those potters who fire 
their wares to cones 5 and 
6. The three glazes in this 
month’s column are all 
matts and wide 


texture 


give a 
range of color, 


depth and quality. 





N. SATIN MATT-—A 


pendable, somewhat translucent satin 


very de- 


matt results from this formula. The 


base glaze is an eggshell color. 


Zinc Oxide 2.5% 
Flint 18.5 
Kaolin 8.8 
Feldspar 50.7 
Whiting 19.5 
100.0% 


For different colors with 
Matt, try the following: 
Copper carbonate, added at 2c, 


gives a good green. 


N. Satin 


Cobalt oxide, 4% of 1°¢, gives too 


strong a blue color—perhaps a blue 
Glaze Stain would be better. 

Manganese dioxide, 47, gives a 
strong gray-violet. 

Red iron oxide, 5%, gives a good 
medium brown. 

A tin-vanadium G.S., 50, gives a 
good yellow. 

Tin oxide, 7%, gives a white. 

Copper carbonate, 2, plus 342% 
of tin oxide, gives a strong blue-green. 
oh 


copper carbonate, 2%, 


Tin-vanadium 242%, plus 
gives a good 
strong yellow-green. 

Red oxide, 244%, 
vanadium G.S., 


iron plus tin- 
214%, gives a strong 
mustard color. 

Copper carbonate, 2, plus man- 
ganese dioxide, 2%, gives a rich deep 
gray-green. 


R 14 SATIN MATT--A depend- 
able, somewhat translucent satin matt 
that may give an excellent crackle 
glaze on some clay bodies. This base 
glaze is nearly white and is an ex- 
cellent glaze to use for the Majolica 
methods of decoration. 
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Nepheline Syenite 50.9% 
Whiting 19.5 
Zinc Oxide 2.6 
Kaolin 9.0 
Flint 18.0 


100.0% 


In working with colorants and this 
glaze, I have found: 

Copper carbonate, 2, gives a 
strong gray-green. 

Cobalt carbonate, 


YY, of 1%, is a 
poor strong-blue. 

Manganese dioxide, 4%, 
gray-violet. 


gives a 
Red iron oxide, 5°, gives a medi- 
um brown. 

A tin-vanadium G.S., 5%, 
good yellow. 


gives a 


Rutile, 10%, gives a light-tan color. 

Copper ca:bonate, 2, plus a tin- 
vanadium G.S., 212%, 
cellent green. 

Cobalt oxide, 4% of 1%, 
iron oxide, 21467, 

Rutile, 


of 1%, 


gives an ex- 


plus red 
gives a good black. 
5%, plus cobalt oxide, “4 


gives a strong blue-green. 


M. MATT--A dry unusual matt 
-very opaque with interesting pin- 
holed texture when applied heavily. 


Feldspar 44.3% 
Ball Clay 15 
Whiting 5.6 
Barium Carbonate 6.6 
Zinc Oxide 19.5 
Flint 16.0 
Rutile 6.5 
100.0% 


This base glaze is a dry eggshell 
white. While it gives too dry a sur- 
face for utilitarian pottery, it is very 
good for decorative effects. Some of 
these effects can be outstanding and 
unusual. Most of the colors that fol- 
low are hard to describe, and the 
names of the colors are only approxi- 
mate. 

Copper carbonate, 2%, 
muddy gray-green. 

Cobalt oxide, 4% of 


gives a 


1%, gives a 


Continued on Page 38 





for ceramic 
decoration 


Orel sat t-Miilohi-lalelt MelsloMt-relalallell-+3 
discussion. Illustrated with work 
by eminent ceramists and schools. 


60 page CERAMIC 
DECORATION $1.00. 


Chapter titles 
the clay itself 
ry ek melale Male fe) ol-53 
ry -Ub ere lloP alate M-lale lo] ol -53 
Wiatel-taellopact: 
glazes 


mosaics 


overglazes j 


fo tekS Mae) lola; 
Published by 
AMERICAN ART CLAY COMPANY 
INDIANAPOLIS 24, INDIANA 








The Famous 


KLOPFENSTEIN 


POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 








BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), " 

We are wholesale representatives for and 
carry a very large selection of new molds 
in stock for the following mold manufacturers: 


Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 
We also represent 
_emeniare end Reward's complete lines 
Marx es—Bell's White Orchid Porcelain 
and many other items. NO CATALOGUE. 








World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they're perfect for pleasure... 


or profit. 
ALSO AVAILABLE 








e TRIVETS, black e WOODEN 
iron, rubber foot- FRAMES 

ed, for 1 and 2 @e TILE BACKS and 
HANGERS 


tiles 
e WROUGHT IRON 


FRAMES 
Write for FREE Descriptive 
Price List No. C-5 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 














o000 


DIFFERENT ITEMS 


JEWELRY © ENAMELING 
CERAMICS @ MOSAICS 


Send 50c refundable for 
our new 136-page 
10th Anniversary Catalog 


BERGEN ARTS & CRAFTS, INC. 
300 S.W. 17th Ave., MIAMI, FLORIDA 





GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 
Sub Distributor for: Full Line of 
American Beauty Products 
Dealer Inquiries Invited — Wholesale & Retail 
Classes for Creative Ceramists 
We have the Greenware, Designs, plies 
& know how. Dealers for: Full Line of Wil- 
loughby; Tru-Fyre; Fiesta Glazes; Americana 

Tile by Haeger. 











KILNS 
Gas and Electric 
To 2400° 


~ Write for 
free brochure 
530 SPRUCE ST. 


of TRENTON, 4ac. TRENTON, N. J. 








RODER CERAMIC STUDIO 
Box 116 Clifton Heights, Pa. 
NEW OWNERSHIP .. . 
INTRODUCING JOE PERL 


Same Superior Products 
Same Superior Service 


To Get A Little Fun Out Of 
Your Ceramics . . . Try Roder 








KEMPER TOOLS 


for Ceramics 
Kemper Lace Tool ............ @ 75c 
Kemper Clean-Up Tool N.S. ..@ 75¢ 
Kemper Clean-Up Tool O.S. ..@ 85c 
Kemper Rose Cutter Set ...... @ $1.25 
Kemper Texture Tool .......... @ $1.25 
Kemper Zig-Zag Saw H.D. ....@ 65c¢ 
Ask your dealer for these and 
other quality KEMPER TOOLS or write 


to KEMPER MFG. CO., P.O. Box 545, 
Chino, California 











Contact Trinity 
for Superior 
CERAMIC ond PORCELAIN 


CLAYS 
_CHUMULY cxx nm suveir_ 





9916 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 
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Itinerary 


Continued from Page 10 


KANSAS, WICHITA 

through May 21 

Fifteenth National Decorative Arts Ce- 
ramic Exhibition, sponsored by the 
Wichita Art Association, 401 North Bel- 
mont Avenue. 


MINNESOTA, ROCHESTER 

May 3—31 

“Ceramics From the Ground Up,” an 
exhibition of works from invited out- 
standing potters from Wisconsin, Minne- 
sota, and Iowa, at the Rochester Art 
Center. Each item will be classified as 
to clay body, glaze, firing data, etc., and 
for sale. May 7, workshop demonstration 
by Alix and Warren Mackenzie. 


NEW HAMPSHIRE, GREENFIELD 

July 16 
Eleventh Annual Arts and Crafts Festival, 
on Crotched Mountain, sponsored by the 
Coach House Fellowship. Exhibition, sale, 
and demonstration of crafts by New 
England craftsmen. Luncheon served on 
terrace by Crotched Mountain Auxiliary. 


NEW JERSEY, ASBURY PARK 

May 5—8 

Eighth Annual Eastern Ceramic Show, 
at Beachfront Convention Hall 


NEW YORK, NEW YORK 

May 27—-September 11 
*Designer-Craftsmen, U.S.A., 1960, spon- 
sored by the American Craftsmen’s 
Council; accepted entries to be exhibited 
at the Museum of Contemporary Crafts 


NEW YORK, NEW YORK 

June 13—24 

A showing of ceramic sculpture — by 
Henry Blatt and paintings by Edith 
Blatt at Crespi Gallery, 232 East 58th 
St 
OHIO, CLEVELAND 

May 4—June 12 


The 42nd May Show, The Cleveland 
Museum of Art. 


OHIO, TOLEDO 

May 8—June 5 
Toledo Area Artists 42nd Annual Ex- 
hibition, at the Toledo Museum 


OHIO, YELLOW SPRINGS 

May 7—29 

“Midwest Designer-Craftsmen,’ Smith- 
sonian traveling exhibition, at Antioch 
College. 


PENNSYLVANIA, PITTSBURGH 

June 8—9 

The Pittsylvania Ceramic Guild will hold 
its 2nd annual show in the Pittsburgh 
Room of the Penn Sheraton Hotel. 
Theme: Ceramics Salutes the 60's. 


PENNSYLVANIA, SCRANTON 

May 1—31 

“Arts of Southern California VI: Ce- 
ramics” sponsored by the Long Beach 
Museum of Art (California), at Ever- 
hart Museum. This show was featured 
in March CM. 











Seeley's Ceramic Service 


Visit our... 


NEW LOCATION 
7-9 River St., Oneonta, N.Y. 











AS) 














DON'T MISS THE 


Qth 
ANNUAL 


Eastern 


CERAMIC 
SHOW 


MAY 5-8 


Convention Hall 
Asbury Park, NJ. 


DEMONSTRATIONS 


SUPPLY 
AND 
EQUIPMENT 
EXHIBITS 


AMATEUR 
AND 
PROFESSIONAL 
EXHIBITS 


Show Hours: 
Daily 1:00 P.M. to 9:00 P.M. 
Sunday 1:00 P.M. to 7:00 P.M. 


Sponsored by: 


CERAMIC LEAGUE, Inc. 


Managing Director: 
JERRY GASQUE 
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«J EACHER'S 


Mold a Lesson 
Around Molds 


by CLARK HEIPLE 


MANY TEACHERS are quite sen- 
sitive to the question whether to use o1 
not use molds in ceramic work in 
classrooms. Is it right? Can molds be 
justified? Can they be used creatively? 

The answer depends entirely on how 
molds are used. 

The use of molds can be justified if 
the children make the molds for them- 
selves. Notice, I said molds. It is not 
necessary that they make the models, 
for we are teaching a principle of 
industrial production when we use 
molds. 

The 


will not 


creative attitude towards art 


be disturbed if the teacher 


brings in examples of dinnerware 
made in molds and discusses the role 
of mass production in our success as a 
leading nation. Bring in some pottery 
or glass tumblers and discuss with your 
group the various shapes and sizes, 
their limitations and advantages for 
to make 
From here the children take 


over and do the project themselves. 


use as models from which 


molds. 


You, the teacher, stand by to advise 


and guide. 





MAY, 1960 








Having selected a simple small juice 
elass that has no undercuts, the child 
proceeds to soap this glass complete- 
ly on the outside and bottom. He then 
places it top-down on a smooth hard 
surface such as a desk top, a sheet of 
glass, masonite or other such surface. 
He prepares a strip of oaktag paper 
two inches wider than the glass is tall, 
and long enough to go around the 
glass with a margin of space between 
the glass and the oaktag of two inches 
all around. 

The ends of the oaktag are then 
taped securely to form a cylinder. The 
cylinder is wrapped and tied with 
string for reinforcement against the 
pressure of the plaster of Paris. 

The cylinder of 
placed around the glass. 

A roll of clay one-inch in diameter 
is placed around the outside of the 
oaktag cyclinder and pressed down 
firmly. The student may put one hand 
inside to help support the oaktag while 
it is being fastened in place. 

Now the plaster of Paris is mixed: 
Two and three-fourths pounds of plas- 


oaktag is now 


THREE TUMBLERS 
made from the 
same mold but dec- 
orated differently. 


ter of Paris to one quart of water. 
This is the proportion, but the quan- 
tity the class will need may be greater 
or less. A little experience will help 
you, the teacher, judge how much 
plaster should be mixed for any given 
project. 

Let one of the more adept students 
mix the plaster for the whole class in 
a large tin can. Later, the entire con- 
tainer can be discarded with any left- 
over plaster with no harm done to the 
sink and drain. The plaster is ready 
to be poured into the mold when it 
becomes as thick as cream. 

The plaster of Paris is poured 
slowly into the hollow area left be- 
tween the sides of the glass and the 
oaktag, over the bottom of the glass 
and to the top of the cylinder. The 
surface upon which the mold is made 
should be jiggled gently to help any 
air bubbles in the plaster to rise to the 
surface. 

When the plaster has stiffened, the 
glass used as the model in the center 
of the mold may be removed with a 
twisting motion. The mold should be 
set aside to dry completely—this will 
take several days. 

The child now has the opportunity 
to use the mold for making a number 
of pottery juice tumblers by pouring in 
casting slip. He may decorate or per- 
sonalize his cast pots with engobes or 
glazes. He can be encouraged to 
experiment by cutting a greenware 
casting to form other shapes—ash- 
trays, cut-out candleholders, brush 
and pencil holders, or many other 
forms. 

After the child has had these 
experiences, he could carve the mold 
itself into simple sculptures. The mold 
should not be saved for next year and 
used with a new group of students. 
Each student should 
molds. 

The manner in which the teacher 
introduces the material and the variety 
of experiences that result from work- 
ing with molds certainly can justify 
the use of molds in the classroom. ® 


make his own 





YOUR PET IDEA may be worth $10—if 
you'll share it! Just send a “Letter to the 
Editor” describing one of your favorite 
techniques for working with children, Your 
letter should be two or three pages long, 
typed double spaced, and should be ac- 
companied by two or three clear snap- 
shots or sketches. 
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Te 
Summer Workshops 








STUDY CRAFTS IN VERMONT 
Fletcher Farm 


CRAFT SCHOOL 


CREATIVE study-vacation in Ludlow, 
Vermont. Four two-week sessions, July 
4 to August 26, in Handweaving, 
Teacher Training, Early American Dec- 
oration, Pottery, Jewelry, Painting, and 
other fields. All accommodations, ex- 
cellent Vermont food. Swimming, hik- 
ing, square dancing, golf; registered 
instructors. FREE BROCHURE: write 

Ronald Slayton, Director 

RFD +3, Montpelier, Vermont 








CALIFORNIA, GUERNEVILLE 


“The Pond Farm Pottery offers its 12th 
year of instruction in pottery techniques, 
both for begii s an dy d st ¢ 
Special emphasis on throwing, problems 
of form and decoration. Located in the 
hills 75 miles north of San Francisco in 
on area of outstanding beauty; June 27- 
August 26. Write to: Marguerite Wildenhain, 
Guerneville, California." 











THE BROOKFIELD CRAFT CENTER 
Instruction 
Ceramics @ Ceramic Mosaics 
Enameling @ Metalwork - Jewelry 
Weaving @ Rugmaking 
Silk Screening @ Hand Puppets 
Brochure on request, 


BROOKFIELD, CONNECTICUT 








7th ANNUAL 


York State Craft Fair 


August 9-13, 1960 
. Harpur College 
Vesta Parkway West — Binghamton, N.Y. 
Exhibits @ Demonstrations © Lectures 














Brack Lausof 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax.) We pay postage. 


1953 
July, August, December 


1954 
March, July, August, November, De- 


cember 
1955 
July, August, November, December 
1956 
May, June, August, October, December 
1957 
April, May, June, July, August, Sep- 
tember, December 
1958 
April, May, June, September, October, 
lovember 
1959 
September 
1960 
Jaunary, March, April 
Please send remittance (check or 


money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 
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Strictly Stoneware 


Continued from Page 35 


good powder-blue. 

Manganese dioxide, 2%, 
gray-violet. 

Red iron oxide, 242%, gives a pe- 
culiar gray. 

A tin-vanadium G.S., 5, 
tically colorless. 

Rutile, 10%, gives a very pale tan 
color. 

Manganese dioxide, 2, plus red 
iron oxide, 242%, gives a dark gray. 

Tin oxide, 342°, plus manganese 
dioxide, 2%, 
color. 

Tin oxide, 3427, plus red iron ox- 
ide, 24%2% gives a gray-brown. 

Copper carbonate, 2, plus man- 
ganese dioxide, 2, 
gray. 


gives a 


is prac- 


gives a good gray-tan 


gives a medium 


These glazes I've worked out give 
a wide range of color, texture depth 
and quality. If you try them, I hope 
they give you many beautiful pots 
and a lot of satisfaction. @ 





Summer Workshops 


Continued from Page 8 


QUEBEC, NORTH HATLEY 
June 20—August 20 


Pottery Workshop offers three 3-week 
sessions. Instructor: Gaetan Beaudin. For 
information, write: Pottery Workshop, 
Box 181. 

TENNESSEE, GATLINBURG 

June 13—July 19 

Pi Beta Phi School and University of 


Tennessee College of Home Economics 
Instructors: Helen Worrall, enameling; 
Linn L. Phelan, pottery; Jean B. Stange, 
craft design; and Marian G. Heard, di- 
rector of the workshop. Write: Pi Beta 
Phi School. 


VERMONT, LUDLOW 
July—August 
Fletcher Farm Craft School offers four 
periods: July 4—15, and July 18—29, 
pottery; August 1—12, and August 15 
26, enameling. Instructors: John Loree, 
pottery; Helen Worrall, enameling. 
Write: Ronald Slayton, Director, Fletch- 
er Farm Craft School, Route 3, Mont- 
pelier, Vt. (before June 15); Ludlow, 
Vt. (after June 15). 


WASHINGTON, LA CONNER 

June 20—July 29 

Fidalgo Allied Arts classes in ceramics, 
jewelry, and beginning art composition. 
Write: Fidalgo Allied Arts, P.O. Box 
476. 


WISCONSIN, MADISON 

June 17—August 15 
University of Wisconsin is scheduling 8- 
week courses in beginning and advanced 
ceramics. Instructor: Clyde Burt. Write: 
Dept. of Art and Art Education, Uni- 
versity of Wisconsin, Madison 6. 
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Alpine Kilns 

American Art Clay Company 
Anderson Ceramics Co. 
Art-Craft Supplies, Inc. 

Art Decal Company 


B & | Mfg. Co. 

Basch, Bee, Designs 

Bell Ceramics, Inc. 

Bergen Arts & Crafts 

Bergen Brush Supplies 
Bil-Lin Ceramic Studio 
Bodine's Pon-Kay Potteries 
Brookfield Craft Center, Inc. 
Buell Kilns 


California Ceramic Supply 
Campbell, Gilmour 
Ceramic Expositions, Inc. 
Ceramic National Show 
Ceramichrome 

Cole Ceramic Laboratories 


Creek-Turn 

Drakenfeld & Co. 

Duncan's Ceramic Products 
Fletcher Farm Craft School 


Francoise Ceramics 
Garland Ceramic Supply 
Glass-art 

Gra-Zle Ceramics 
Greenwood, T. H., Co. 
Holland Mold, Inc. 
Hommel Co., O. 

House of Ceramics 


Illini Ceramic Service 
Kemper Mfg. Co. 
Kiln-Gard 

Kinney, Kay 
Klopfenstein, H. B. & Son 


L & L Mfg. Co. 


Leonard, Jean, Ceramics 
Master Mechanic Mfg. Co. 
Mayco Colors 

Midwest Ceramic Center 
NCA 

National Pageant of Ceramics 
Orton Ceramic Foundation 
Pond Farm Pottery 

Racine Welding Co. 
Reward 

Roder Ceramic Studio 
Rovin Ceramics 

Schmid, Ludwig, Molds 
Sculptor's House of Clay 
Sculpture House 

Seeley's Ceramic Service 
Skutt & Son Wheels 
Soriano Ceramics, Inc. 
Stapleton, R & R, Designs 
Suburban Ceramics Studio 
Tepping Studio Supply Co. 
Thompson, Thomas C., Co. 
Trinity Ceramic Supply 
Tru-Fyre Labs 


Unique Kilns 

Van Howe Ceramic Supply 
Wolfe, Jack D., Co. 

York State Craft Fair 
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by Joan B. Priolo " |) 


$5.95 





USE COUPON BELOW 


MOSAIC 


SELECT 


BOOKS 
MOSAIC PATTERNS 
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by Edwin Hendrickson 


This exciting new book is 


Mosaic Patterns 





voted exclusively to mosaic pat- 
terns. The author has created a 


“CERAMICS—and How to Decorate Them” really starts where 


other books often stop, for the major portion of this hand- 
some book shows, once you have your object, how to transform it 
into a truly imaginative and tasteful work of art by using novel 
and artistic finishes. Mrs. Priolo gives detailed descriptions and 
illustrations of dozens of decorating techniques and shows ex- 
actly how to go about using them. She tells how to obtain simple 
yet eloquent textural effects, how to marbelize surfaces, how to 
spatter, sponge, use sgraffito, jewel glazes, majolica, and how 
to combine any of these methods for new and unusual effects. 


I—Working with Clay, II—Firing, III—Molds, |\V—Glazes, V— 
Planning a Decoration, Vi—Surface Decoration on Clay, 
Vil—Decorating with Engobes, Vill—Underglaze Decoration, 
\X—Decorating with Glazes, X—Decorating in the Mold, 
X!|—Combining Techniques, XlI—Decorating Figurines, XIII 
—Decorating Animals and Birds, X1V—Overglaze Decoration, 
XV—Ceramic Jewelry, XVI—Copper Enameling, XVII—Semi- 
Production Methods. 
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MOSAICS, HOBBY AND ART 


by Edwin Hendrickson 


This pioneer book oa mosaics 
features popular patterns of 
well-known mosaic craftsmen as 
well as step-by-step instruction 
on 12 basic projects. There is 
profusely - illustrated informa- 
tion on tesserae—how to cut, 
shape and use—adhesives, ce- 
ments, dyes, backings and edg- 
ings best suited for mosaics. A 
handbook for the beginner as 
well as the advanced hobbyist. 





grid-screen pattern that is beau- 
tiful, easy to follow and simple 
to transfer to the working sur- 
face, 


Basic techniques of creating the 
mosaic and of working with the 

| raft: “es » different materials are included. 
T6? “~ — You'll also find complete details 

. , | of each mosaic pattern listed in 
Pr this helpful book. Eighty plates 
including four in color. Hard 


bound, $4.95 





4175 N. High St., Columbus, Ohio 
Please send me the following: | 
—_.-. Copies of AND HOW TO DECORATE 


| 
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111 pages. $3.50 


THE ART 
OF MAKING 
MOSAICS of Making 


by Jenkins and Mills 


The Art 





This fascinating book shows even the beginner how to 
make unusual and beautiful mosaic pieces in the home or 
workshop. Offers complete guidance for the beginner as 
wel! as interesting information for the pro- 
fessional artist and craftsman. This helpful , 

book has 182 pages, profusely illustrated, bibli- $5.95 
ography, and index. 
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a Single Source of Supply for your 
e 





Designed by 
craftsmen who un- 
derstand craftsmen 
requirements For 
details see our 
brochure 


POTTERY 
THROWING WHEEL 





WEST 
PYROMETER 


with electronic control 
for ON - OFF - SOAK 
ING. Follows through 
on any pre-determined 
firing cycle 















TRUCK 

BLUNGER Welded steel con 
GLAZE Expels entrapped air struction with rubber- 
SPRAY while mixing slip tired swivel casters 
BOOTH 
Insures health 
te ee GLAZE FORMULATING TABLE 
a suction vent dis- Another ALPINE development designed to 
poses of excess eliminate waste and save time. Stores a 
spray. Removable variety of materials at your fingertips in a 


for easy cleaning clean compact working area 





BALL MILL STAND 
Three models to choose from to suit various 


ALPINE SUPERFIRING capacities. Has adjustable shafts to ac 
commodate size See our bro 


SETTER SLABS AND POSTS ma tr entnen.” 












Made to withstand high temperatures 


WEDGING TABLE 


Papular with schools and universities all 
ever the country. Stainless steel wire with 
hardwood center post and welded steel 
frame 


11837 TEALE ST. 
CULVER CITY, CALIF. 























